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Early German 
Exhibition At 
Kleinberger’s 


Period from Late XIIIth to Early 
XVIIth Centuries Is Repre- 
sented by a Well Chosen Col- 


lection 





——__—— | 
The loan exhibition of works of art by | 
the German primitives at the Kleinberger 


Galleries which was announced in THE 
Art News last week is now open and 
may be seen until November 30th. An| 


admission fee of one dollar is charged | 
and the proceeds will be given to the Red 
Cross. 

The unlike any other 
which New York has seen, for never be 


fore 


exhibition is 


has so large a group of German | 
paintings of this period been shown, al- 
though single pictures have been included 
in many general exhibitions. 
those New 
York auction but 
only a group such as this can illustrate 
the highly individual flavor of the Ger- 
man 


Several of 


now on view have been in 


exhibitions or sales 


school. The changes which occur | 


are very gradual and consist of 


than 


refine 
Unlike 
Syzantine tradi- | 
tions were quickly abandoned in favor of 
greater freedom, the Gothic spirit of the 
earliest German work was _ preserved 
through nearly four centuries. Even in 
those later portraits which are superbly | 
realistic the formal character of Gothic | 
composition is maintained. Outlines are | 
sharply drawn and figures stiffly posed. | 
Where detail is shown it is painted with | 
minute accuracy and, in almost every | 
case, set off by solid masses of flat, un 

broken color. There is a quality of 

draughtsmanship which is unrivalled by 

any other Evidently the great 

majority of the German painters were | 
engravers and draughtsmen first for in| 
almost every case these pictures are draw | 
ings skillfully painted, rather than paint- | 
ings finely drawn. 

The earliest picture in the Kleinberger | 
show is an illumination on parchment 
illustrating the Resurrection. It has the 
characteristic bold reds and blues and 
much of the original gilding remains. The 
composition is arranged with a greater | 
freedom and a more lively disposition of 
figures than is found in many XIIIth 
century examples. It has been lent by the 
Kleinberger Galleries. 

Many of the most interesting paintings 
come from the collection of Mr. Charles 
H. Worcester of Chicago. Earliest of 
these is a small panel by the Master of 
Vienna who lived in the early part of the 
XVth century. It is a very animated 
picture showing Christ carrying the cross. 
The figure of Christ, bent with the 
weight of the cross, leans towards us. 
His face is rather uncertainly drawn and 
is evidence of a not too successful strug- 
gle with foreshortening. Two men in the 
foreground who are striking at Christ, 
are in sharp contrast with His indefinite 
figure. Both are making violent gestures. 
Their costumes are drawn with the min- 
uteness of a miniature and are brilliantly 
cok red. . 

A small diptych lent by Sir Martin 
Conway belongs to the same period and is 
given to the school of Cologne. One panel 
is devoted to the Madonna and Child, the 
other to St. Francis. The drawing and 
arrangement of the figures, painted in 
brown against a gold background, at once 
suggest the more familiar illumination of 
the period. 

In THe Art News of last week we 
illustrated another and more important 
example of the same period and school, 
“The Madonna and Child, St. Jerome 
and Donor,” lent by Mr. Robert Lehman. 
The quality of the picture, especially of 
the very interesting drawing at the top 
of the panel, is only indicated by the 
reproduction but the fine line and struc- 
tural harmony of the composition is not 
dependent upon color. The pyramidal 
form made by the figures in this panel 


(Continued on page 5) 


ments rather innovations. 


Italy or France, where 


school. 
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LIFE SIZE STATUE IN 


LIMESTONE 


ENGLISH, XIiItH CENTURY 


This seated figure, dressed in full armor, is thought to be a representation of Richard I, called 
Coeur de Lion, of England. It has just been brought to America by Joseph Brummer 








STUART CENTENNIAL School of Design 
ee ee Celebrates Its 


50th Anniversary NEW HAVEN.—A new section of the 


partially completed first unit of the Yale 
|Gallery of Fine Arts, made up of three 


YALE GALLERY OPENS 
NEW SECTION 


BOSTON.—The 
of Gilbert Stuart’s portraits in the Ren- 


centennial exhibition 


aissance Gallery of the Museum of Fine 


Arts is probably the finest collection of TI 
ie 


PROVIDENCE. Rhode Island 





this artist's work that has ever been eae en the second floor, adjacent to 
shown in America. Eighty portraits of School of Design at Providence has been the Italian paintings, has just been opened 
eminent American men and women of the | celebrating its fiftieth anniversary with | to the public by the university. 1 he first 
period after the Revolution and up to various exercises and a_ special anni-| of these is devoted to the art of North 
1828 make up the showing. The familiar | ¥¢TS@Ty exhibition. Born in the shadow | ern Europe of the XVIth and XVIIth 
(Continued on page 2) (Continued on page 4) | (Continued on page 2) 
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PRICE 15 CENTS 





Duccio’s Panels 
From the Benson 


Collection Sold 


John D. Rockefeller, Jr., and 
Clarence Mackay Buy Three 
of the four from Duveen. 
Fourth in Frick Collection 





Among the greatest treasures in the 
famous collection, which was 
purchased in 1927 by Sir Joseph Duveen, 
were four panels by Duccio di Buonin- 
segna. So far as is known they are the 
only paintings by Duccio in private pos- 


Benson 


session and their great rarity, even apart 
from their esthetic and historical worth, 
gives them an almost unlimited value. 

In November of last year one of the 
panels, “The Temptation of Christ,” was 
bought for the Frick collection for about 
$400,000. Tue Arr News has just 
learned that the remaining three have 
been sold, presumably at the same price, 
to Mr. John D. Rockefeller, Jr., and 
Mr. Clarence H. Mackay. Mr. Rocke- 
feller bought two of the panels, “Christ 
and the Woman of Samaria” and “The 
Raising of Lazarus,” and Mr. Mackay 
“The Calling of Peter and 
Andrew.” 

lf the estimated prices are correct the 
four their present 
owners more than one and one half mil- 
lions of dollars. Various reports have 
put the price paid»by. Sir Joseph Duveen 
for the entire ~~, at fraga_one 
million eight hundred *housand to’ tiree 
millions. There were about one hundred 
and forty pictures in the collection and 
many of them have Apart 
from the Duccios the highest announced * 
price was that paid by the Friek col- 
for Barna da _ Siena’s “Christ 
BE foss.” one hundredthou- 


bought 


panels have cost 


been sold. 


lection 
Carrying 
sand de 

The folr panels by Duccio were orig- 
inally part of his» masterpiece, the, great 
double altar or “Majestas” which. he 
executed at the beginning of the XIVth 
century, from 1308 to 1311, for the 
cathedral in Siena. These, with six 
other similar panels formed the predella 
of the altar which faced the eastern end 
of the church. All of them illustrated 
scenes from the latter days of Christ’s 
early life. 

The altar was first installed under the 
dome of the cathedral but in the XVIth 
century it was cut apart, dividing the 
front from the back, and each half 
placed at the end of a transept. Later 
they were put in the museum of the 
cathedral. Six panels from the predella 
to which the Benson paintings belonged 
and two others were taken out of Italy. 
The predella pariels, “The Curing of the 
Man Born Blind” and “Transfiguration” 
are in the London National Gallery. The 
other two are in the Berlin Museum. 

Duccio had agreed to be paid at the 
daily rate of sixteen soldi for painting 
the altarpiece but owing to the enormous 
amount of gold and ultramarine used 
the cost mounted to from two to three 
thousand gold florins. The predella 
panels on the back, including the Frick, 
Rockefeller and Mackay paintings, were 
paid for according to a separate contract 
which is still in existence, at the rate 
of two and one half florins each. 

The panels purchased by Mr. Rocke- 
feller and Mr. Mackay are illustrated on 
pages eleven and twelve. 


KNOEDLER FRENCH 
EXHIBITION OPENS 
ON MONDAY 





A large loan exhibition of fine paint- 
ings by French artists of the past century 
will open at the Knoedler Galleries in 
New York on Monday, November 12th. 





























OPEN IN BOSTON 


(Continued from page 1) 
Athenaeum portraits of George and Mar- 
tha Washington occupy the place of ho- 
nor in the gallery. 

The first portrait seen upon entering 
the hall is that of Stuart himself, painted 
by John Neagle—Stuart’s favorite like- 
ness. There is also a miniature of Stuart 
by Sarah Goodrich, a Boston school tea- 
cher who was also the first woman litho- 
grapher in America. 

Another notable group of portraits is 
that of the five presidents owned by T. 
Jefferson Coolidge—Washington, Adams, 
Jefferson, Madison and Monroe. The 
Jefferson is an especially fine work. Al- 
so on view is the standard portrait of 
Rev. William Ellery Channing, the foun- 
der of Unitarianism, and besides it the 
likeness of Miss Elizaberth Inches, a 
beauty of the time, in a fashionable dress 
of the period. 

Stuart’s male portraiture is well repre 
sented in his “Zachariah Hicks,” a fine 
type of the period, “Jeremiah Allen,” a 
gentleman of fashion, in the fine char- 
acterization of Thomas Motley a robust 
young man wearing a fur collared coat, 
and in one of his greatest achievements, 
the portrait of Rev. John Sylvester Gard- 
iner, who was about seventy when this 
work was painted. The companion por- 
traits of Robert Gould Shaw and his 
wife, dating from the early part of the 
last century are also revelations of 
Stuart’s power. 

The notable examples of female por- 
traiture include “Mrs. Thomas Bartlett” 
wearing a turban with ringlets around her 
of the dowager of the 1820's; “Baroness 
Dufferin,” with her keen, sharp feautres 
and air of dignity; the finely character- 
ized “Mrs. Jonathan Mason,” and “Mrs. 
forehead; “Mrs. Thomas Amory,” a type 
Timothy Pickering,” painted in Stuart's 
best style. 

_ Many famous beauties of the period are 
included in the showing. There is Mercy 
Shiverick, with her dark eyes and beauti- 
ful hair; Miss Maria Cornelia Durant, 
done in the early 80's, Mrs. Robert Gould 
Shaw, who was Elizaberth Parkman be- 
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STOLEN DONATELLO 
FRIEZE RECOVERED 


LONDON.— The exquisite bronze 
frieze of dancing children by Donatello, 
which was mysteriously removed in July 
of last year from the sculptor’s famous 
pulpit in the church of San 
Florence, was discovered on October 20th 
by 


Lorenzo, 


the Florence. police in a villa near 
Siena, together with two statuettes by 
Donatello’s pupil, Bertoldo di Giovanni, 
forming the corner ornaments of the pul- 
pit, which were stolen together with the 
frieze. The police decline for the mo- 
ment to give any further details of the 
operation, according to the report in The 
Observer of London. 

In June last year the Superintendent 
of Galleries and Monuments in Florence, 
Poggi, gave permission 
for Donatello’s pulpit to be partially dis- 


mounted at the request of a French 
writer, Professor Soulier, who was de- 
sirous of studying the technique of Re- 
naissance bronze workers. The theft took 
place shortly after the pieces had been 
put together again. Great. indignation 
was roused in art circles, and the super- 
intendent was sharply criticized in the 
Chamber for having allowed such a price- 
less object of art as Donatello’s pulpit 
to be in any way tampered with. 


Commendatore 








fore her marriage and Mrs. Charles 
Davis, a Bostonian of exquisite blonde 
type. 

The. military and naval portraits are 
also a feature of the show. There is a 
fine portrait of General Henry Knox, 
who was Secretary of War under Wash- 
ington and also an excellent likeness of 
Governor James Sullivan, loaned by the 
Massachusetts Historical Society. The 
portraits of Commodore Oliver Hazard 
Perry and Admiral Sir Isaac Coffin also 
attract interest in this group. 

Other remarkable works in this show- 
ing are the remarkable portrait of Ward 
Nicholas Boylston and the famous like- 
ness of Mrs. Thomas Handasyd Perkins. 
The fine Josiah Quincy uses as_ back- 
ground the Quincy Market. 

The exhibition will continue to Decem- 
ber 9th. 








Yale Gallery of MUSEUM REPORTS ON |NEWARK MUSEUM 
Fine Arts Opens NEW MEXICAN FINDS LOSES BEQUEST 


New Section| M!INNEAPOLIS.—On Tuesday, Oc-| 
| tober 30th, Professor Albert E. Jenks| Thomas L. Raymond, which was filed 
| gave his first public lecture on the Minne-|here, originally vo his sgpeer ne ot 

, ’ - ogi fine printing < r art subjects t 
apolis Institute of Arts archaeological | 1)"  laenee y Mus fe 1 . Sao yt a 
centuries, consisting largely of prints by | expedition into the Mimbres Valley, New| recoked in a codicil and the sale of mos 
: A hes, . naa dl revoked in a codicil and the sale of most 


NEWARK. The will of Mayor 


(Continued from page 1) 





Durer and Rembrandt from the well | Mexico, before a record audience of lof the collection ordered for the benefit 
known Fritz Achelis Collection, a gift| members of the Society of Fine Arts.|of the estate, reports the New York 
to the university by the late Frederic G.| Professor Jenks, who is chairman of |/erald of Paris. — 

Achelis. A number of earlier prints are : One fourth of the residuary estate 


anthropology at the University of Minne- | aes to Circuit Judge Worrall F. Moun- 
; |sota, was director and moving spirit of|tain; another fourth to Edward 
land, which have not been exhibited be- | this expedition sent to search for pre-| Specht, a family servant, in recognition 
fore in New Haven. Among them are| historic decorated bowls known to exist|of “his faithful service”; another fourth 
to be found the rare Schongauer, “En-|in the region. }goes to a brother, McClellan Raymond, 





the gift of Edward B. Greene, of Cleve- 


v0e 
goes 
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tombment,” and several brilliant impres- 
sions of the work of Durer’s immediate 
followers, the “Little Masters.” A small | 
Flemish painting, “Head of the Dead| 
Christ,” by Marinus van Roymerswaele | 
and the “Procession to Calvary,” by the 
Dutch painter Cornelis Engelbuchtz, both | 
from the Jarves Collection, and a fine| 
piece of XVIIth century Flemish wood- 
carving, complete the gallery. 

The second room contains part of the 
XVIIIth century French furniture which 
was presented to the university by Ar-| 
cher M. Huntington, of New York. The| 
walls will be hung later with paintings 
and engravings of the period. 

The third gallery, devoted to the art 
of the XIXth and XXth centuries, is 
hung with a selection of prints and draw- 
ings, a large portion of which are loaned 
by James W. Barney of New York. The 
French drawings include work from In- 
gres, Gavarni, Guys, and Corot down to 
Matisse, Pissaro, Picasso and Rodin. 
Among the English drawings is one of 
the well known pen-and-ink illustrations 
of Salome by Aubrey Beardsley, also 
some charming sketches by Girtin, Orpen, 
and D. Y. Cameron. Drawings by De- | 
muth, Guy Pene du Bois, Arthur B. Da-| 
vies, and others represent the contem- 
porary American trend as do two water- 
colors by Julian Delbos, recent gifts by 
Richard M. Hurd. A _ pen-and-ink illu- 
stration from Jvanhoe by Edwin M. Ab- 
bey, characteristic of the work of the| 
late XIXth century, was presented to| 





| 





he received the honorary degree of M. A. | 
The same tradition is to be seen in a| 
pencil study by G. H. Siddons Mowbray, | 
who died a few months ago. This draw- | 
ing, a study for a large mural decora- | 
tion, is the gift of the artist’s widow. 

A portion of the room is devoted to 
prints, and here is a fine selection of 
etchings by Meryon, and lithographs and 
etchings by Whistler, from the Frederic 
George Achelis Memorial Collection. 
Woodcuts by Rudolph Ruzicka, loaned by 
the Yale Library for the occasion and 
presented by Frank Altschul, are includ- 
ed. Here also are examples of the work 
of the American artists, John Taylor 
Arms and John W. Winkler, gifts of 
Frank R. Shipman, as well as etchings 
by the late Swedish artist Zorn, a gift 
of Frank V. Chappell. Several drawings 
and etchings by Louis Orr, of the Hark- 
ness Tower are included, as well as ex- 
amples of the work of three Yale etchers, 
Herman A. Webster, Rudolph Stanley- 
Brown, and Henry Emerson Tuttle. The 
only modern sculpture on exhibition is 
a spirited bronze by Frederic Remington. 
There are two small oils, one a land- 
scape painted at Cornwall, Connecticut, 
by Professor John H. Niemeyer, pre- 
sented by a group of his friends, the 
other a sketch in charcoal and oil, “Lilies 
and Salute,” by Russell Cheney, loaned 
by the artist. 

When the next unit is added to the 
Gallery of Fine Arts, it will provide a 
room to contain XIXth and XXth cen- 
tury canvases. For the present a number 
of large pictures, long familiar to vi- 











| vided into two general classes: 


On the same evening, two exhibition 
cases containing examples of the pottery | 
Minneapolis Institute of Arts. 

The most important disclosure made by 
Dr. Jenks, and one which was withheld | 
from the press until the night of the lec- | 
ture, was the announcement of definite | 
proof that this ancient race cremated | 
their dead, at least in certain instances. | 
One of the bowls unearthed by members | 


lof the expedition contained a powdery 


blue-gray substance, which on analysis, | 


proved to be bone ash. If, as some be- 
lieve, this culture dates as far back as | 
2,000 B. C., the discovery might consti- | 
tute one of the earliest known instances | 
of cremation. 

Of particular interest to the Institute | 
of Arts was the excavation of about 
sixty pottery bowls, painted on the inside 
with remarkable designs. In almost 
every instance these bowls were found 
inverted over the heads of the dead, 
who were buried in sitting position. Al- 
most without exception a hole was brok- | 
en in the bottom, so that the spirit of 
the bowl might accompany the spirit of 


ithe man into another world. 


The designs on the bowls may be di- 
geomet- 
ric and naturalistic. No two are alike, 
and an endless variety of rectangular 
and curvilinear designs are to be found, 
remarkable for their ingenuity. The 
mystery is that a race which showed so 


few other evidences of development | 


Yale by the artist in 1902 at the time | Should have pushed their ability in de- 


sign to such a point of perfection. The| 
animal designs, generally found in| 








sitors in the old art school building, have 
burials with children, represent bats, fish, 
been hung temporarily in the corridors 
of the new gallery. These include the 
late Professor John Ferguson Weir's 


“East Rock,” a typical still-life by his 


| brother, the late John Alden Weir, Fre- | 


deric Remington’s realistic “San Juan | 
Hill,’ and a landscape by Joseph Jeffer- 
son, the actor. | 





| quarter 
lof this lost race were put on view in the| Wardens and vestrymen of Old Grace 


lof Memphis, Tenn., and the remaining 


is divided among the rector 


Newark, the St. 
Newark and the 
Hospital and 
minia- 
left to 


Episcopal Church of 
Barnabas Hospital of 
New Jersey Orthopedic 
Dispensary. Family portraits, 
tures and other heirlooms are 
the brother. 


birds, measuring worms, and turkeys. 


In addition to the original shipment 
of fifteen cases containing bowls in 
fairly complete condition, 3,100 pounds 


of sherds have been sent to Minneapolis, 
from which Dr. Jenks expects to re- 
cover at least half a hundred complete 
bowls. 

Ir. Jenks had the advice and assist- 
ance of Wesley Bradfield of the Santa 
“e and San Diego museums during the 
excavations, and one-fourth of the ma- 
terial found by the expedition has been 
turned over to the former institution. 
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Paintings by Dutch Masters 
in Opening Exhibit at Rochester 


the Bulletin of the Memorial Art 


of Rochester 


Gallery 


One of the most interesting projects 
The Memorial Art Gallery has 
lately undertaken in its special exhibi- 


which 
tion policy is the Homelands plan of 
the the 
various national groups represented in 


assembling arts and crafts of 


the population of Rochester for period | 


What 


fore for the Italians, the Poles, and the 


displays. has been done hereto- 


Danes is during November directed 


toward the Dutch-descended of the city, | 


in an exhibition of paintings, furniture 
and decorative arts of XVIIth century 
Holland, which is opening the gallery 
year. It has given Galleries D and E 
the intimacy of arrangement of a Dutch 
Renaissance interior, in which cupboards 
of oak and rosewood, Flemish tapestries, 
tall floor clocks and hanging wall-cab- 
inets provide a complete setting for a 
XVIIth century Dutch 
paintings from the Paul Bottenwieser 
Galleries of New York. 

Upon the invitation of several Amer- 


loan group of 


ican museums, Mr. Michael Cuypers of | 


Rochester has imported directly from 
Holland this collection of Dutch furni- 
ture and decorative arts and Flemish 


tapestries, which is here opening a cir- 


cuit of American museums. It has been 


augmented by loans of pewter and Delft 


the Mrs. John W. 


from collections of 


Oothout, Mrs. George W. Thayer, Mrs. | 


Clarence King Moors, Miss Helen Ell- 
wanger, Mrs. George Herdle of Roches- 
ter and the Rochester Municipal Mu- 
seum., Fortunately, the seven large 
cupboards are each representative of a 
characteristic type of Dutch furniture of 


the Renaissance and early XVIIIth cen- | 


tury, from the severe and sombre lines 
of the early pieces to the elaboration of 
outline and detail of the two Baroque 
examples. A summarizing adjective to 
be applied to even the most widely 
divergent of these types would be 
“architectural,” characterizing the gen- 
eral tendency toward restraint in the 
geometric breaking of surfaces into panel 
and pilaster units and the care for pro- 
portion. The XVIIth century Flemish 
dresser presents a significant contrast in 
its elegantly coffered doors and carved 
pilasters and drawer-fronts, which are 
in markedly high relief. 

Oak is the characteristic choice of 
wood with ebony, palissander, and burl 
walnut inlay frequently employed for 
embellishment. 

Through the courtesy of the Paul Bot- 
tenwieser Galleries of New York and 
Berlin, an important group of paintings 
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| 
‘of the Dutch School is included in the 
|exhibition, representing three significant 
| phases, genre, portraiture, and landscape 
|of the greatest century of Dutch paint- 
| ing. 

| The development of the Dutch School 
|came in the early XVIIth century after 
the expulsion of the Spaniards from 
'Holland and the subsequent establish- 
ment of the Dutch states as an independ- 
ent republic. With this political revolu- 
tion came a_ revolution in_ religion. 
Catholicism was replaced by Protestant- 
ism, leaving no field for the emotional, 
religious painting so dominant in Cath- 
olic countries: nor did the strong influ- 
ences of Italian classicism have any 
effect. With political and religious in- 
dependence, Dutch art developed along 
entirely original lines. The attainment 
of a greater degree of peace and security 
jand the growth of commerce gave rise 
ito a well-to-do bourgeois class and 
| brought about conditions favorable to 
ithe fostering of native artistic energy. 

| One of the first manifestations of in- 
|terest in art on the part of the wealthy 
| bourgeoisie was the custom of having 
|the family portraits done, giving rise to 
lone of the most notable schools of por- 
traiture in the history of art, of which 
Frans Hals and Rembrandt were the 
greatest masters. The most notable of 
Rembrandt’s pupils was Ferdinand Bol 


(1616-80), whose pair of portraits of a 
man and his wife, in this exhibition, 
date from about 1640, in his earlier 


period when he often reached his mas- 
ter’s perfection. In these portraits one 
sees a keen portrayal of character and a 
refinement enhanced by the chiaroscuro 
that is such a feature of the 
brandtesque style. 

| But portraiture was only one of the 
|chief types of painting practiced by the 
Dutch artists. Still-life groups presented 
excellent opportunities for a display of 
skill in representing arrangements of 
|flowers, fruit, pottery, game, or fish; 
and gave expression to the real delight 
which the Dutch took in such objects 
|in themselves. An example is the “Still- 
life with Fish” by Abraham Van Beyeren 
| (1620-1675), one of the foremost of 
|these painters, whose work had a great 
| deal of influence upon the evolution of 
genre painting in Holland. 

The genre scenes are a most natural 
product of Dutch life and temperament, 
j and a real reflection of the relative peace 
}and security that Holland enjoyed. They 
|give us glimpses of domestic life of all 
| classes as—the soldiers in their quarters, 
|the peasants in their homely surround- 
|ings or in the village streets, and the 
|upper classes at more refined domestic 
| occupations within their homes. It was 
|the representation of these interiors that 
the Dutch search for scientific truth in 
|problems of space, light and color, their 
|taste in orderly arrangements of figures 
jand objects in a balanced setting, and 
|their skill in the rendering of rich tex- 
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100,000 VASES 
TO BE CATALOGUED 


LONDON.—One hundred thousand an- 
tique vases scattered in museums and pri- 
vate collections throughout the world are 
to be photographed for historical pur- 
poses and collected together in a work to 
be called “The Corpus Vasorum Anti- 
quorum,” reports The Referee of Lon- 
don. 

The work will be carried on under the 
auspices of the International Union of 
Academies and the director is M. Ed- 
mond Pottier, curator of vases in the 
Louvre, Paris. The work will take so 
long that only the youngest of the col- 
laborators can hope to witness its com- 
pletion. 

“The antique vase, though we look for 
it in vain in the pages of classical 
authors, becomes, to the modern student, 
a most important historical document,” 
declared Mr. Mortimer Graves, Assistant 
Secretary to the Council of Learned 
Societies in America. 

“Without the vases the history of clas- 
sical painting is almost a closed book. 

“Invaluable as the vases are for the 
history of decoration,” added Mr. Graves, 
“they are no less so for the broader field 
of the history of general cultures. For 
no subject was too sublime, and none too 
mean, for the classical artist’s brush. 

“The home, the market place, the tem- 
ple, the hunt, the voyage, and the battle 
come before us in the black or red figures 
of an Athenian vase with a vividness that 
the most able historian can only sugegst. 

“The famous Francois vase in Florence, 
for instance, has been called an illustrated 
Greek Bible. Others are merely comic.” 

Ancient pottery of Great Britain will 
be included in the collection. 
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tures, combined to create a type of art 
excellingly their own. Among the ex- 
amples of this work in the exhibition is 
an “Interior” by Pieter Janssens, in 
which there is a beautiful glow of re- 
flected light, with the typical composi- 
tion of extended perspective, penetrating 
into two adjoining rooms. It is evi- 
dently the same apartment as that pic- 
|tured in the Janssens interior in the Six 
|Collection in Amsterdam. This artist 
painted in the manner of Pieter de 
Hooch, who was excelled only by the 
perfection of Vermeer. Another little 
genre of splendid quality by Gabriel 
Metsu (1630-1667), presents a lady sit- 
ting at a table. Jan Steen (1628-1679), 
most noted for his gay scenes of peas- 
ants in taverns, is represented in this 
exhibition in an unusual mood by the 
“Flight into Egypt.” Although Nicolas 
Maes (1632-1693) was primarily a genre 
painter, he also did sensitive portraits, 
such as the one of a youth with his dog, 
which betrays some Flemish influence 
impressed on his style during his stay 
in Antwerp. 

Landscape painting, of a newer and 
more naturalistic sort, which was to have 
a profound influence on the later work 
of English and French masters, was also 
practiced by the Dutch artists of this 
period. One of the greatest of these 
men was Jacob Van Ruisdael (1628- 
1682), whose art is seen here in two 
landscapes, one a view of Haarlem from 
a distance, a characteristic bit of the flat 
country of Holland enhanced by cool 
cloud and shadow effects which are 
broken here and thereby glowing patches 
of sunshine; the other typical of the 
charming and romantic Swiss landscapes 
painted in his later period. Meindert 
Hobbema (1638-1709) was the last of 
the best Dutch painters. His “Landscape 
with a Mill” imparts a feeling of the 
naturalistic character of this school of 
painting. 
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TIFFANY SHOW AT 
ANDERSON GALLERIES 


The annual exhibition of work by 
members of the Louis Comfort Tiffany 
Foundation is now open at the Anderson 
Galleries. As in other years the exhibi- 
tion is, quite naturally, very uneven in 
quality but each year something of the 
academic dust is shaken off and the 
show has an ever increasing connection 
with the art of the present day. The 
percentage of completely negligible pic- 
tures is considerably less—a few por- 
traits, some pretty hills, interiors with 
a golden grand piano which we are sure 
has a player attaciiment—these and some 
others which do not 





require detailed 
act as a veil over the better 
things in the show. And it is the better 
things only which have any importance. 

Three years ago we remember that 
one of the few bright spots was sup- 
plied by Lucioni, then a very young man 
and almost unknown. He is still a 
young man although the world is a little 
more aware of him but the promise 


mention 





which he made in the earlier exhibition 
seems to have been temporarily forgot- 
ten. The several pictures of his in this 
show are devoted chiefly to fireworks of 
extremely clever painting but it is pos- 
sible that they will go out quickly and 
leave only a dark night and a powdery 
scent behind. He has a _ remarkable 
talent for both drawing and painting but 
it is to be hoped that he will put it to 


better use than skillful flourishes only. 
He has won the painting prize with a 
landscape which is really an amazing 
piece of brushwork—and nothing else. 

Lucioni’s influence on other students 
has served to brighten several pictures 
and has stressed the value of careful 
drawing. Among others to profit by his 
example is Edna Reindel who shows 
three still lifes and a painting of an 
orchard in the Lucioni manner but with 
more felt beneath the surface than the 
master troubles about. Kinton Nicolaides 
has several entertaining pictures among 
them a very gay still life with a gallant 
pottery beast on a red cloth. with yellow 
spots. 

Two modest pictures by Mary E. Fife 
have the virtues of simplicity and sin- 
cerity and there are entertaining pic- 
tures by Olive Stoner, Lauretta Sondag, 
Oswaldo Guglielmi and Anne Kutka. 
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A. TOOTH & SONS 


x MR. DUDLEY TOOTH pill be at the 
Madison Hotel, 58th Street, New York 
until December 15th 
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Rhode Island School of Design 
Celebrates Fiftieth Anniversary 


2 SO, SE ee 





itreasury deficit, there existed an actual 
The matter called for 
. | serious consideration—the money had to 
sche beginnin aa , 

Church, the ch rol from the eu Bl he expended. This might best be ac- 
has recognized in design a fundamental | complished, it was decided, in the estab- 
element of art and of life itself. We/lishment of a school that should foster 
quote from an article in the Springfield «tb and oe ane its value A saga sone s 

. ~ 4 “% ( ric *xtile, -weiry 
Republican. three gre it in ustries textile, jewelr) 

j}and machinery. 
The purpose of the school was well | R ee , 

a : . . | Rooms were accordingly rented in the 
stated in its articles of incorporation,| Hoppin Homestead building in the heart 
which said that it was “to furnish in-| of Providence, and a school was started. 
struction to artisans in drawing, paint- ong oly = age years later 
. . . . the “hool, ec y > Ores g 
ing, modeling and designing, that they |‘ S200) Teeling the cramping pains 

Soe _\of growth, moved to its present quarters 
may successfully apply the principles of | oy College hill, but a stone’s throw from 
art to the requirements of trade and} Brown university. Increasing expansion 


manufacture, to give art instruction to|brought with it the gradual acquisition 
of nearby structures and the erection of 
new ones. 


(Continued from page 1) 
of the Christopher Wren First Baptist | surplus of funds! 


others, or to become themselves artists.” 

This policy of instruction, generally Tod ; ee | ' 
accepted today in most of the country’s|, [ay the school, with its seven class 
leadi ' : ha buildings and dormitories, resembles a 
eading art schools, was an innovation | cmajj college. Its enrolment—both day 
in 1878 when the mind of the nation was | and night—totals the surprising sum of 
focussed on problems of an expanding | 1,800. Most of the students live within 

. ..|a 100-mile area, z ‘re are als 
age of crude machine-made products in|“ 100-mile area, although there are also 
hich all s bl : - “ae _| those attracted to the school from all 
which a SEMDCRNCE ot art or artistry over the country. 
was subordinated to cost and quantity 
production. 

During its fifty years of activity the 
school has given instruction to thousands, 
equipping them with reasonable knowl- 4 he ; 

d “por genase aime li ; several buildings that in general appear- 
edge OF art principles, and sending them) ance, both inside and out, resemble 
out to preach, as it were, the inestimable closely almost any small New England 
value of art to almost all departments | factory. He sees plain brick walls and 
of human life. connecting runways; interiors cluttered 

The history of the school is interest-| with the appurtenances of manufacture 
ing. It dates back to the time of the | looms, presses and chemical laboratory 
Philadelphia centennial celebration of | equipment. Still others are given over 
1876. At the end of the centennial ob-| to an extensive system of museum gal- 
servations the Rhode Island committee, | leries and house many valuable art treas- 
headed by Mrs. Jesse Metcalf, Sr., found | ures. 
itself facing a delicate and decidedly un-| In other buildings are to be found the 
situation. Instead of a!typical studios of the art student—for 


Even a casual visitor to the school 
cannot fail to be impressed. He finds 
a heterogeneous group of buildings, some 
of modern construction, others relics of 
colonial days. Included among them are 























FIRST ANNUAL 
MEMBERS’ 
PRIZE EXHIBITION 


November 20th to December 8th 


PRESIDENT’S PRIZE OF $1000 
IRVING T. BUSH PRIZE OF $1000 


LOGAN GRAND CENTRAL ART 
GALLERIES PRIZE OF $1000 


MRS. JULIUS ROSENWALD PRIZE OF $500 


WILLIAM O. GOODMAN PRIZE OF $500 
















“In the Path of the 
Sun” 

oe HOWARD HEINZ PRIZE OF $500 
Art lovers will have 
exceptional oppor- 
tunity to make selec- 
tion from among 
the best works of 
American painters 
and sculptors. 


GOLDEN STATE PRIZE OF $500 
MRS. JOHN E. JENKINS PRIZE OF $250 


HAROLD H. SWIFT PRIZE OF $250 
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despite its somewhat misleading name | Rhode Island school to the industrial de- 
the Rhode Island School of Design has|velopment of its state. Today, the design 
more students of the fine arts than the |of a fabric ranks equal with its quality; 
practical crafts. In fact, the school|indeed, often surpassing it in the esti- 
boasts classes in drawing and painting,| mation of the buyer. 
decorative design, sculpture, architecture, The most interesting recent develop- 
interior decoration, | mechanical design,|ment at the Rhode Island school was 
textile design, etching, jewelry, silver-| the completion in 1926 of a new mu- 
smithing and the normal arts. seum building of Georgian style, and 
\n ambitious program indeed! And|the work of William T. Aldrich, Boston 
yet a program that, under the capable |architect. The new building is a com- 
leadership of L. Earle Rowe, director|plementing unit to the famous old Pen- 
and Dean Roger Gilman, appears to be|dleton mansion, mecca of those who 
successfully carried out with no conflict | worship colonial charm. 
between ‘the various departments. 





Together these two museums form the 
It is a rambling trip one takes through | most vital part of the school. Here are 
the school. First, perhaps, there is a|stored the art treasures that are the con- 
visit to a class in elementary design,|stant source of student study and _ re- 
then a stop in some museum gallery to | search, 
watch students busy in analyzing the} The connection of the museum to the 
secrets of an old piece of Italian damask. | school is both intimate and unique. Not 
\gain there is a visit to a class devoted |only is it a laboratory for the student 
to hasty action charcoal sketches, thirty| body but also serves as the public art 
or forty done in a single afternoon, gallery of Providence. According to the 
Then there are, of course, the usual | intention of the founders it was the aim 
number of classes in still life, model-|to establish, along with the school “a 
ing, figure and portraiture. One then| nucleus for such a collection of master- 
proceeds to the “factories” and_ there | pieces of art as shall rival the museums 
observes workers in the crafts. In the! of the country.” 
jewelry and silversmithing rooms. stu- The oldest of the two museums is the 
dents are intent upon the study of old| Pendleton of Providence was one of 
pieces and the designing and production |the country’s pioneer collectors of 
of new. In these rooms are long rows | country’s pioneer collectors of the 
of work benches, and in a section set) XVII Ith century colonial furniture and 
apart a battery of lathes, punches, power antiques. Upon his death in 1904 this 
saws and presses. collection was bequeathed to the school. 
In the textile building the equipment | Through the generosity of Stephen Met- 
is even more extensive. Here are seen|calf there was immediately erected to 
entire floors given over to miniature | house it a red brick Georgian mansion, 
cotton and silk looms, to dye vats and|beautiful in proportions and exquisite in 
spinning mills. Here a student who has|/details. In general plan it was similar 
drawn to scale a design for fabrics can|to the old Dexter house, Mr. Pendelton’s 
take his pattern, make and dye his ma-| Providence residence. 


terials and weave out the pattern either In it was arranged the furniture as 
on a small hand loom or a power ma-| Mr. Pendleton had it, each piece placed 
chine of impressive size. In this way|in its original position. 

the future designer of our cotton goods, The paintings, the chandeliers, the 


silks or velvets soon learns to take into} porcelains, all belong to the collection 
account the all important limitations of |and companion the pieces of furniture 
the material in which he works. This|with which their collector associated 
basic information is one of the most|/them. It is this which has preserved 
important contributions made by _ the | the unique appeal of the collection dur- 
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ing the twenty-two years it has been 
open to the public. It is no longer a 
novelty to see furniture displayed in a 
period setting. In fact, that has become 
the rule in museum installation. But it 
is still unusual to find a whole house of 
priceless antiques which seems livable 
and shows a pervading homogeneity of 
taste. 

The furniture is largely of the last 
half of the XVIIIth century, though a 
few pieces date just before 1700 and 
some of the mirrors after 1800. With 
the exception of the beautiful Hepple- 
white dining room, the atmosphere of 
the house is Chippendale, although there 
are a number of sturdy New England 
block fronts and some pieces which show 
the grave simplicity of the style labeled 
Queen Anne. The china closet is stacked 
with sets of Sino-Lowestoft and other 
Chinese wares. 

During the ten years prior to 1926, 
the regular fine arts department of the 
museum was confined to etght crowded 
exhibition rooms of one of the old school 
buildings. Then came the construction 
of the new museum, the gift of Senator 
Jesse H. Metcalf and Stephen O. Met- 
calf to honor their sister, Mrs. Eliza G. 
Radeke, who for the past fifteen years 
has been president of the institution and 
a persistent worker in the museum’s up- 
building. 

The visitor enters the museum through 
a white colonial doorway on the street 
level into a friendly entrance hall, with 
paneled walls of soft oyster gray. The 
multiple paned windows are curtained 
in cream net; on the floor is a tawyn 
Oriental rug; opposite the door a grand- 
father’s clock ticks resolutely in its tall 
walnut case. Old looking glasses with 
filigree frames hang on the walls and 
great highboys stand between the win- 
dows. At one end of the room is an 
antique white marble fireplace. The 
brightest color notes are the rich blues 
and browns of the large Chinese vases 
in the arched niches that flank the fire- 
place and the door which leds into the 
galleries of the museum. 

The entrance hall connects with the 
main structure by a _ vaulted gallery 
whose windows look upon a green court 
beyond which can be seen the colonial 
house. In this gallery is the classical 
collection, a particularly rich one for 
the size of the museum. It includes a 
number of good examples of Greek 
sculpture of the [Vth century B. C., in- 
teresting Roman portrait busts, a Graeco- 
Roman sarcophagus, a_ collection of 
Greek and Roman jewelry, terra cottas, 
small bronzes, Graeco-Syrian glass, and 
a notable group of Greek vases. 

To reach the main gallery of paintings 
the visitor passes through a room hung 
with portraits by Copley, Stuart and 
their immediate followers. There is a 
fine Blackburn and some paintings by 
Stuart’s disciple, Ralph Earl. 

The large gallery of paintings is the 
instructural core of the museum. It is 
a spacious, lofty room, the walls covered 
with a dull olive brown fabric. The 
paintings are largely of the American 
school and conservative in tone, though 
the gamut of style runs from the quiet 
richness of Chase and Winslow Homer 
to the angled pigments of John Costigan 
and the bold statements of Maurice 
Fromkes. 

Sargent’s distinctive portrayal of Man- 
nel Garoia, the eminent impresario and 
teacher of famous singers of an earlier 
generation, is outstanding among the 
portraits, though excellent canvases by 
Cecilia Beaux, William James, John 
Alexander and others have an honored 
place in the collection. 

The main gallery is encircled by a 
series of small rooms containing paint- 
ings of the Spanish, French and Flemish 
schools, watercolors and drawings. 

3elow the main exhibition floors are 
rooms of textiles and laces, and two 
rooms of early American furniture of 
the cottage type dating from the “Pil- 
grim century” or a little later. There 
is a great deal more of this furniture 
in the storerooms, and it is hoped that 
a series of old rooms filled with furni- 
ture supplementing and leading up to the 
furniture of the Pendleton collection 
may some time be installed in a section 
of the museum now reserved for the 
purpose. 

A few steps up from the rooms of 
early American furniture are the old 
museum galleries. Two of them are now 
given over to current exhibitions. 

An entire floor of the new museum 
building is reserved for study rooms, 
where is available a large and varied col- 
lection of mounted textiles, together with 
an equally interesting assortment of peas- 
ant potteries. These rooms, while open 
to the public, are used largely by the 
students of the school and are equipped 
with tables and easels for their conve- 
nience. Yet the students are not con- 
fined to the study rooms, but may take 
their taborets and drawing boards into 


























any of the galleries of the museum, 
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al oa b re P ° iti e whom it greatly resembles, the fact that 
Paintings y erman rimitives a contemporary artist had done it would 
Shown at the Kleinber er Galleries be hardly more astonishing than to find it, 
x in spite of its modernity, obviously an 
men lent a very fine small panel of “The In-| ancient work. There is a freedom about 
(Continued from page 1) fant Christ and St. John” and a small} jt, a wittiness, which is very rare in 
is unusual in German painting and sug-|but very beautiful “Head of the Virgin’ | early painting. The conventions of its 
gests a possible Italian influence. comes from the collection of Mrs. Klein-|time dictated the green background but 
Two large panels lent by the Klein-| berger. the pose of the figure must have seemed 
berger Galleries are attributed on the| Two portraits of Martin Luther, one| revolutionary. It will be noticed that in 
basis of their similarity to some of his| undated, the other dated 1546, are shown.| almost all early portraits the sitter looks 
engravings, to Martin Schongauer. Al-| The first, which is the smaller of the two,| down or on a level with his eyes. In this 
though there is no painting in existence|is lent by Robert Lehman. In this the] picture the head is thrown back a little 
which can be ascribed to him with abso-|unshaved face is strongly painted and|/and the man looks upward and_ the 
lute certainty the one most generally ac-| finely modeled, the eyes piercing and the} change in character which this slight lift- 
cepted as from his hand is the “Virgin in| lips firmly set. A black hat makes a|ing of the head creates is amazing. The 
1 Garden of Roses” in the Church of St.| jagged spot against the background of | whole picture has a jaunty air. It has 
Martin at Colmar in which both drawing |Cranach’s favorite green. The second| been lent by John Levy. 
and painting are more delicate than in the | portrait, signed and dated 1546, would) Two portraits by Hans Maler are from 
Kleinberger examples. seem to be a larger and less successful} the collection of Charles H. Worcester. 
Another painting, in the Johnson col-| version of the portrait of Luther by| The first, a portrait of a young man, is 
lection, “Christ Taken to Prison,” is| Cranach in the Johnson collection. The} tenderly drawn and delicately but — 
Be : ‘ =. date 545 | painted. It is very simply done with the 
give eV: r Schongauer | latter is also signed and is dated 1545, | pai ) ; 
given by Dr. Valentine to Sch Raee a See ra ‘ pie black hat and cloak and usual background 
who speaks of its excellent execution.) one year earlier. it has the strength ane) ced only as settings for the serious face. 
This is also a strong composition and) powerful characterization of the Lehman | The only ornament is a beautiful medal- 
very minutely detailed. In both this and| picture, qualities in which the Kleinberger | lion in the young man’s hat. The — 
, . ‘trait has little of the dignity and sim- 
, ee , ee Se .gar-|example, lent by Carl Mechel, seems | portrait has little of the dignity 
the Colmat example the fold t the gat 4 feces ‘ plicity of the first. It is of a courtier 
ments have the same curious hooked end- —— - eee ee of the Welser family and bears the date 
ings which are found in his engravings. Ihe Buffalo Academy of Fine Arts] 1525 and the family arms on the back. 
Two other large panels of the same|has lent a large panel of “The Mockery Although outnumbered by Cranach 
3 ee Fs ha oe ot Christ” in which soldiers are violently Holbein, with two pictures, carries away 
period are ascribed to the south German ape Tept tye Christ's | the honors. Both of these have been il- 
school of the XVth_ century. These | forcing the crown of caenery 00 na | lustrated in THe Art News, the first, a 
panels of “The Nativity” and “The Pres-| head. Above the seated figure of the portrait of Sir Henry Guilford, at the 
entation in the Temple” were sold from) Christ a very beautiful landscape is seen} time of its purchase by the Detroit In- 
< . ° : : se . 0? : nae! ¢ 
the Achillito Chiesa collection. They | through an open window. recipe s ais gr = — _ . 
‘ , : +f . ° : : _ I ules ache, im las aaay nan 
are a little softer in drawing than the| 4 almost life-size half-length portrait the Speen Over. al ae ? 
are a littl ( é g ; week’s number. Holbein was one of the A DERAIN 
panels ascribed to Schongauer but the}! @ Woman in an elaborate dress and very few German artists of his day ry f ' 
painting in the two sets, particularly of wide red hat has been added to the ex-| whose painting equalled or surpassed his 
| ‘ alls, i ite similar , hibition but is not listed in the catalogue.| work in line. These two pictures, as 
b AE OE: WEES, 5S ee Ses ; Mr. A. Berg has also lent a small panel,| finely done as any engraving could pos- A CENTU RY OF : 
zi [wo panels by Hans Schurlin which} jn addition to the “Bacchanale,” of “The sibly be, are still paintings primarily. 
e have also been lent by the Kleinberger| Woman Taken in Adultery.” The heads Their color glows and sparkles; it is a FRENC( Hi PAINTING 
4 Galleries, have a Gothic rigidity that is|@nd hands of the many figures are finely | necessary part and not merely an added 
al hed Milcsrteeeh Tine ts ok “Chal painted and highly animated. attraction. ; 25 
a *Pila er yor i me Bolly The | A “Portrait of a Nobleman,” illustrated Almost ranking with the Holbein is shill te 
oe fa on ee ee oS “\in Tue Art News last week, is one of| the beautiful portrait of a young woman NOVEMBER 12—DE 
Entombment of Christ. |the most arresting pictures in the group.| by Bartholomaus Bruyn, the Elder, lent 
The Master of Frankfort is represented| As in almost all of the portraits, the| by Ernst Rosenfeld. This eo = 
6 . . * drawn figure is c od ji i ishe > fir age of THe Art 
by three panels, an “Adoration of the| boldly drawn figure is clothed in solid published on the first page o 
M ”Y ; Albert J. Kobler. a “St |} black and placed against a background] News of October 20th. ‘ 14 EAST S7TH STREET, NEW YORK 
wag tent by “Albert J+ Nobler, a 9" | of brilliant green but in this Cranach has| “The Judgment of Paris” by Georg 
Catherine and St. Barbara” lent by Al-| made the whole panel sing by placing a| Pentz or Pencz was one of the outstand- 
bert Keller and a triptych, “Madonna and | brilliantly colored orange in the noble-|ing pictures in the Stillwell Collection re- 
Child with St. Francis and St. Agnes” |man’s hand. This superb portrait, which| cently sold at auction at the Anderson a 
lant ty the Slelabeowen Chellacte Rach | is dated 1537, has been lent by the Klein-| Galleries. Since its sale there it has had 
) . . roe 4 > Ss, 15 | " ° ? ° *, “en 
ae hy a eee - | berger Galleries. a greatly needed cleaning and its fine 
of the last two is beautifully painted in A portrait of a man by Jorg Breu, the} quality is made fully apparent. In the 
warm, rich color and the harshness of | Elder, is not only a great rarity but an| exhibition it is hung on the wall with the 
drawing which characterizes most earlier | astonishing picture as well. In spirit it] Cranachs and loses nothing thereby. This 
work has been greatly modified | seems of the XXth rather than the early| painting, also, has been lent by Mr. 
Pa vie Tata ies, ,.. | XVIth century, for it has almost none of | Worcester. La : 
One of the great features of the exhibi- ithe stiffness and convention associated In addition to the paintings several fine 
tion is the splendid group of paintings| with that period. If one were told that| German tapestries and wood carvings are 
by Lucas Cranach the Elder. Eleven of |!t was a portrait of John Barrymore,| shown. GALLERIES 
his paintings are listed in the catalogue | SSS = 
and one other has been added to the) (=== 
group. This is the first time that so 
many pictures by this most important 
German master of painting and engraving 
have been shown together. | 
The first is the famous “Bacchanale” 
formerly in the collection of Prince | 
Alexis Orloff and now owned by Mr. A. | 
Berg who has lent it to this exhibition. | 
All of the elements of a pagan scene are | ; 
here. The drunken Silenus, a wine vat, | 
rostering children and a Venus in het 
cups but in spite of all these the paint- 
ing has a curiously respectable air as|]] 
though all of the persons in it were good |]| | 
Christians, actors for the moment in a|f| 
morality play, who would presently put 
on their clothes and go seriously about 
their perfectly proper affairs. A small PAIN | I NG S 
“Diana” lent by Robert Lehman also up- 
holds all the proprieties in spite of her 
sae of see | ART OBJECTS 
One of the finest Cranachs is the large | 
“Crucifixion” lent by Charles H. Wor- | 
cester. At the top of the panel, in the | C g A fy on I [ A L a 
center, is the figure of Christ on the|]] ~~ fie 
cross, one of the most serene and spiritual | 
figures in early German art. Beside him AN I IQ IT I IES 
are the thieves, grossly human and writh- | 
ing in agony. The crosses are tall, lifting 
the bodies high above the crowd. At the | 
feet of the crosses are massed the follow- | 
ers of Christ, their faces expressive of | 
es keen suffering and reverence. 3elow 
. them are two horsemen mounted on huge, | NEW YORK: 559 FIFTH AVENUE 
spirited beasts which face each other | CS 
and meet in the center of the picture. | 4 PARIS 
lhe bodies of the horses form a broad | 
; and almost unbroken band of color which | 
4 divides the mourners above from the ; 
; crowd of soldiers and scoffers in the 
foreground. NEW YORK 
An even larger panel, though less dra- | ° a RPE XPD GRE EE 
d matic, is the picture of Cardinal Albrecht Ritz-Carlton Hotel 4 Ce ae ye er } 
/ as St. Jerome lent by John Ringling. , 4 
iol rhis painting was shown at the Rein- 4 HENR y V WEII ‘ 
| hardt Galleries in March of this year. | BERLIN THE HAGUE ; 9 
lhe Cardinal sits in the center of an im-| P , : ; ; 
i mense room but the importance which|]| Bellevue Str. 6a 11 Surinamestraat Genuine cAmerican cAntiques 
g should, perhaps, be his is usurped by the 
; ’ Ms. : ’ > ‘ 
quite humorous lion who lies on the floor > 247 East 57th Street NEW YORK 4 
; with his paws tucked under | and his| ( “Member of The Antique and Decorative Arts League” } 
mane neatly combed. Albert Keller has | I POSS O OTOP TODOS DOLD LOPE E PD DOEAIDOIOE 
La manasa nnancine en saa senaanas 























EXHIBITIONS 


IN NEW YORK 








EUGENE HIGGINS 
CORDSLIA DE SCHWEINITZ 
Babcock Galleries 
Euge. : Higgin’s recent paintings re- 
main t.ae to his favorite themes from 
peasat.c life. There is, however, an ob- 
vious brightening of the artist's palette, 
and his murky brownish tones are now 
relieved most advantageously by bright 
flares of color. Irish tragedies are here, 
a dramatic sea theme and many sombre 
chronicles of labor, among which the 
most effective is “A Connecticut Plough- 
man.” The straining figure is well 
placed against the background of hills 
and there is a feeling of warmth and 

moisture in the freshly ploughed soil. 
In another room, Cordelia Crane de 
Schweinitz is showing pastels and paint- 


ings. The artist is most successful in 
her rendition of delicate atmospheric 
effects. 


LEO LENTELLI 


Ferargil Galleries 


Lithographs by Leo Lentelli at 


strongly archi- 
Among the sub- 
Horses of St. 


Galleries are 
tectural in treatment 
jects shown are “The 
Marks,” “Trinity Church,” “Venice, 
Bridge of Light,” “Ducal Palace, Ven- 
ice,” and “Church of St. Francis Xavier, 
New York.” The watercolors by Helen 
Young, which are also on view at these 
galleries, were unfortunately not hung 
at the time of going to press and will be 
reviewed in next week’s issue. 


Ferargil 


H. H. NEWTON 


Durand Ruel Galleries 

Mr. H. H. Newton, who is showing 
thirty-seven at the Durand 
Ruel Galleries, has a tendency to 
landscape with a literal eye. But 
sionally he achieves a pleasant surprise. 
His recollections of “The Downs” has 
a simplication of form and an emotion 
not to be found in the works conscien 
tiously painted from nature. “River 
Bathing,” “The House of Refuge” and 
“Harvesting in the Tyrol” are other 
bright spots in a some-vhat pedestrian 
exhibition. 


canvases 
see 


occa 











portrait entitled “Cyrena.” 





MARGARET LOWENGRUND | 


| 
Kleemann-Thorman Galleries, Ltd.| 
| 


| 
The first American exhibition of paint 
ings, etchings, lithographs and drawings 
by Margaret Lowengrund is being held 
at the Kleemann-Thorman Galleries. 
She has exhibited at the Autumn Salon 
in Paris and her colored lithographs, 
which were later bought by the British 
Museum, were first shown at the Louvre. 
Although a pupil of Joseph Pennell, 
Miss Lowengrund is less literal than her 
teacher. Several of the etchings in her 
New York series suggest those conden- 
sations of form secured by modern pho- 
tography done from a high point. The 
artist 1s also at her best in such satiric 
subjects as “l’Aperatif.” Although cer- 
tain coloristic weaknesses in the thir- 
teen paintings in the back gallery make 
one suspect that etching was Miss Low- 
engrund’s first love, these canvases ex- 
hibit a sweep and boldness unusual in 
ne habituated to the delicacies of the 
etcher’s needle. All the works have an 
excellent feeling for spacing and ar- 
rangement of forms, and the background 
always functions as an integral part of 
the design. We were especially im 
pressed by the excellent composition of | 
“Angeline,” and by the rather sombre] 
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rniture. Kang-H'si Period (1661-1722) 


HE FARMER GALLERIES present, this season, a most com- 


prehensive 


and Porcelains of the Ming, Kang-H’si, Yung Ching, Ch’ien 


Lung periods in polychrome decorations and in monochrome. 


du 


English Period Furniture 


lh 
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ROBERT VONNOH J. D. FERGUSON 
EULABEE DIX Kraushaar Galleries 
Milch Galleries —_—— 

Certain decorative mannerisms, doubt- 
reprint on “The Art of |!€ss effective, are the outstanding fea- 
Eliot Clark inserted | tres of the work of J. D. Ferguson 
7 |who is exhibiting until November 17th 
at the Kraushaar Galleries. He has a 


The long 
Robert Vonnoh”’ by 
within the catalogue of the current exhi- 


bition practically robs the critic of|* 7 . 
encomiums. One may merely state that | fondness for female heads and nudes 
heme are twentwelonr canvases repre- framed by the sharply downward droop 


of palm branches or even less exotic 
trees. The formula, repeated in canvas, 
after canvas, becomes rather wearisome. 
His paintings have pleasant color, used 
in the method of the mural decorator 
with no attempt at depth. The = six 
|sculptures on view conform to the prin- 
ciples of stylized modernism. 


sentative of both portraiture and land- 
scape. The latter works chronicle in 
misty blues, greens and purples, nature’s 
more romantic moods, The portraiture, 
ranging from the monumental study of 
Daniel Chester French to the likeness of 
an old French peasant woman, is almost 
equally diverse in merit. “Late Victorian 
Lady” and “John Conway, Artist,” both — ——— 
rendered with a considerable insight into PAUL PLASCHKE 
character and evident sympathy with the . ee ‘ 
subject, are to our mind the best things | Gatterdam 
in the show. 


Galleries 


Because of the artist's illness, the cur- 
|rent exhibition at the Gatterdam Gal- 
standing | leries is limited to but six paintings in- 
stead of the much larger showing sched- 


In another room at the Milch Gal- 
leries, Eulabee Dix is showing table por- | 
traits on ivory, enclosed in 
carved gold frames designed by the artist 


for table or desk. Mrs. Henry Strater}uled. Two moonlight landscapes, a sum- 
of New York, Countess Tolstoi, Mrs.|mer scene of delicate tonality, a poetic 
Edward Stotesbury, are among the| winter subject and a small town street, 
prominent people depicted in this| with skillful rendition of sunlight and 


medium. shadow, are the works now on view. 
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and important collection of Chinese Potteries 


ard I. Harmer 


Chinese Antiques and Arts 
Lamps and Shades 


East Sh" Street, Neto York 
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PAINTINGS 


BRONZES 


Photographs on request 


1225-1227 Baltimore Avenue 


KANSAS CITY, MISSOURI 


Member of Associated Dealers in American Paintings 
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FINDLAY GALLERIES °c 


ESTABLISHED 1870 





“Saulaie au Board de l’eau’’ by J. B. C. Corot 
Mentioned in Robaut Book No. 2347 
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-* ETCHINGS 


4634 Mill Creek Parkway 


~~ seewwweweweweweweeweweweweeweeeeSeYS.YS. 





| Daves TikVins G 


Established 1870 
39 Pearl Street, New York City 


London Paris 


“OLD MASTERS” 
IN TRE FINE ART OF 
SHIPPING 


Let us solve the problem of forward- 
ing your works of art, household 
effects and genera) merchandise, 
from destination to destination. Our 
foreign connections enable us to 
offer you an unequalled world-wide 
service at a minimum expense. 


Representative will gladly call 
upon request 


Phone Cable Address 
Bowling Green 7960 Spedition 



































DR. JACOB HIRSCH 


c/o ARS CLASSICA 





OLD COINS 
AND MEDALS 
Highest Quality 
CLASSICAL 
ANTIQUITIES 


also of the 
MIDDLE AGE 
AND RENAISSANCE 


31 Quai du Mont Blanc 
GENEVA 


SWITZERLAND 




















SEIDLITZ & VAN BAARN, Inc. {! 


Member Antique & Decorative Arts League 
749 Fifth Avenue, New York $98 48s pue y3z¢ v2amig 
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messenger of Jove, 
nymphs. 


The subject of this graceful 17th Century Lille Tapestry is Mercury, 


the bringing young Bacchus to the 


ey Nysaran 
The size is 7.4 high by 6.8 wide. 


a) an 


ANTIQUE TAPESTRIES 
FURNITURE 


INTERIORS 
WORKS OF ART 


Illustrated Brochure on Request 
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NEW HOUSE 
SELLS REMINGSON’S 
“BUFFALO HUNT” 


Paintings by French Contemporary | 
Artists Shown by Reinhardt 


| . 
neck reveals commands the highest ad- 





| 7 —— — 


“The Buffalo Hunt,” a canvas 
by Frederick Remington which 
was illustrated in THe Art News 
of May. 19th, 1928, has just been 
sold by the Newhouse Galleries to 
a New York collector. 


Matisse, Picasso, Derain and Others ._.. a ig 
, miration and respect. The painting is 


Are Included in Smail Loan Ex- jen: py the De Hauke Galleries. 
| hibition Only these two pictures would be 
—— needed to make any exhibition a suc- 
An exhibition of fifteen paintings and|cess for each represents a fine painter 








eight drawings and watercolors by con-|at his best but they are by no means the 





temporary French artists opens today at/only things which make the present 


EARLY WOODCUTS — 
FEATURE KEPPEL SHOW 


The brilliant reds, blues and greens 
of a series of prints by anonymous art- 
ists of the XVth century strike a dom- 
inant note in the current Keppel print 
show. And although in making a round 
of the room one pays due tribute to fine 
works by Schongauer, Zazinger, Cra- 
nach, Meckenem and Diirer, it is to the 


the Reinhardt Galleries. In addition to|show worthwhile. There is a most en- 
the several fine works owned by the|‘ertaining picture by Picasso, one painted 
galleries, paintings have been lent by|at the beginning of his “blue” period but 





Mrs. John Alden Carpenter, the Phillips| before he had forsaken all others and 
Memorial Gallery, Mrs. Paul Hyde Bon-| still clung to the reds and yellows of 
ner, Mr. Charles Ikle, the De Hauke Gal-|his youth. If one were allowed to string 
leries, Mr. S. S. White, 3rd, and the} adjectives together and if their combina- 
Valentine Gallery. ion meant anything it wouid be a temp- 





When, last week, we wrote that ar 


tation to call it a modern baroque 


4 opportunity to see the “Dancer” by|Goyesque. The light that lay behind : : ; 

£ . : ‘te Wake : ‘ ‘ naives that one returns again, not pri- 
i Derain would soon be general, we had Goya's figures is here, a little, and the marily because of their rarity, but be- 
no idea that the prediction would so/child suggests the serious Spanish girls cause of their vitality and charm. These 
i quickly come true. This fine painting,| whom Goya painted. The flowers, the gay prints from the age of faith, simple 


and graphic in their presentations, have 
much of the condensation that modern 
art often seeks in vain. One pauses in 
delight before the gay little wooden 
horses of “David Taking the Ark of the 
Covenant to Jerusalem,” from the 
Nuremberg Bible series, or before the 
lively drama of the “Return of the 
Prodigal,” from the Spiegel Mensch- 
licher Behaltnis, completely forgetful 
of documentations in Schreiber and 
Schramm. The exhibition is extremely 
varied and, with its representation of 


which we believe to be one of the out-| pattern of the wall, the violent color 
have the exuberance of baroque at its 
playful best but neither Goya nor any 
: P : hut a modern artist would have run 
Memorial Gallery. Grouped with other |Sright blue shadows thr ugh the whole 
fine paintings its quality is only en-| picture. 

Another portrait of a woman, and by 
‘his time we wonder if some day the 
put ; ed = ictures which we now call modern will 

he superb quality of the Derain finds | have to stand the test at present imposed 
a parallel in Modigliani’s portrait of his) upon English portraits, by Matisse, com- 
wife, a painting which is entirely differ-| letes a remarkable group. It is the 
: “Woman in a Rose colored Blouse” 


standing works of our time, has been 
lent to the exhibition by the Phillips 


hanced and it lends distinction to the 
whole group. 





ent in spirit, more abstract in both color wlkishs tien Maes Genet tealete th: dee rare and little known Italian masters, 

and form. Like the Derain it is built} Valentine Gallery and is lent by them ) should appeal to all tastes. The cata- 

5 x 7 ‘ A : b . - ee a . ~ 6“ . > J , = r > > se . aft “J “4 2 . * . 
i upon a foundation of perfect design and| for this exhibition. GIRL AND FLOWERS By PICASSO logue, as usual with these galleries, is 
: is magnificently painted. There are no "a ogy — White a ze re ar cnaie an ~ pene te. a8 
; . ir ti ife len r Mr. lite, severe Oe Pee ‘pata ee as ee rary Frenc ‘tists whic saebeia . “ 

obvious gestures, no displays of virtu-| e tent by te wth irchahs Included in the exhibition of work by contemporary French artists which ing rare states and provenance, as well 


: : Viamincks, an excellent Utrillo, two Pe : . 4 
osity, but the knowledge of color and) other Picassos and landscapes by Derain opens today at the Reinhardt Galleries as furnishing concise autobiographies of 
the artists shown. 








tone which the modeling of the face and|and Friesz. 








& A, SILBERMAN 


PAINTINGS 133 EAST FIFTY-SEVENTH STREET ANTIQUES 
NEW YORK 


5 SEILERSTATTE, VIENNA 
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EHRICH GALLERIES RAINS || F. KLEINBERGER 


GALLERIES : Inc. 


: Auctioneers and Appraisers GALLERIES nc. 


3 East 53d Street, N. Y. | ESTABLISHED 1848 
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Member of The Antique & Decorative Arts League 


| 
I Nowhere is there so great a mar- 
my 
| 


qt ket for Old Manuscripts, Fine 
' | Paintings, Rare Books, Objects ANCIENT 
| of Art and other Antiquities as 


PAINTINGS "|| in America today. PAINTINGS 


If Collectors of these rarities, as 
By ey | well as buyers of Furnishings, 

Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 


| OLD MASTERS | | situated one onl — OBJECTS 
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world-famous 
Hy and equipped for the dispersal 
a i. at auction of such articles. We OF ARTS 
| HT are now arranging sales for next 
year. . 











We make a specialty of Estate [Il PRIMITIVES 


Sales and make liberal cash ad- |] 
: NS i vances on the property of Pri- 
il > l vate Individuals. All commun- |f/] Of All Schools 


ications held in strict confidence. 


| For References Apply: 
Harriman National Bank, eS 
! Fifth Ave. & 44th Street, 

a ‘1 New York, N. Y. 


36 EAST 57th STREET NEW YORK all. = Sth 12 EAST 54th STREET NEW YORK 
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PORTRAIT OF THE ADMIRAL DON JOSE DE 





MAZAI 


The Art News 


RREDO By GOYA 


This portrait, which has been exhibited and reproduced frequently and is catalogued in the 
standard works on Goya has just been purchased by a prominent American collector 





from the John Levy Galleries 





LITTLE GALLERY 
SHOWS SILVER 


From November 5th to 17th, the Little 
Gallery is holding a special exhibition of 
handwrought silver, representing the 
work of the best present day craftsmen 
in this medium. There is an interesting 
group of the work of Arthur J. Stone, 
considered the dean of American silver- 
smiths, among them a flat table service of 








aristocratic simplicity, a tea and coffee 


service in wide flutings, a charming 


chocolate pot and table silver of Han- 
overian pattern with rat tail back. 
James T. Woolley, who has done 


many well known pieces of church silver 
is represented by a melon fluted and ham- 
mered tea and coffee service and by an 
exquisitely formed bowl on a high stand- 
ard, the shape faintly reminiscent of an 
upturned lily pad. Two other distin- 
guished bowls are shown by F. G. R. 





Katherine Pratt, another of 
the well known craftsmen in this medium, 


Gyllenberg. 


shows among other things a tea and cof- 
fee service with octagonal flutings, a card 
tray and a small salver. There are also 
interesting examples by Karl F. Leinonen. 

Contrasting with the work of American 
craftsmen is handwrought silver made by 
Lapparra of Paris and Jacob Angman of 
Sweden, which was exhibited in the Mod- 
ern Decorative Arts Exhibition two years 
ago. 








THE GALLERY OF 


P. JACKSON HIGGS 


ELEVEN EAST FIFTY-FOURTH STREET 


Bindings” 


Objects of Aob» 
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RUSSIAN SALE IN 
BERLIN BRINGS $750,000 


ART FIRM FIRST 
TO PHONE VIENNA 


To the firm of E. & A. Silber 


According to dispatches published ee ¥ 
man belongs the distinction of the 


in The New 


York American, the 


¢ ¢ f . | hi cor Tcl elep > € 
sale of works of art from Russia rst commerci il tel once ae 
=e . munication between Ne ork 
held at Lepke’s in Berlin brought ' ’ ortadeg:s W , 
and Vienna. On Saturday, noon, 


$750,000. The 
price was paid by the Goldschmidt 
York and Berlin 


for a Beauvais tapestry, catalogue 


highest reported 


Mr. Silberman 
a business house in 


his office at 133 East 


placed a call for 
Vienna, from 
57th Street, 


Galleries of New 




















No. 221. and_ shortly the reafter was con 
nected with his party with whom 
he conversed clearly and distinctly 
\. F. LEVINSON for ten minutes at a cost of $170 
New Art Circle 
- nif, , _|of monotony in his restricted gamut of 

The third one-man show of A. F. . 

‘ tones. Landscapes, figure paintings and 
Levinson, who was discovered by Mr. “2 : : 
: : .. still lifes are exhibited. Although Mr. 
Neumann some four years ago, is on , 

. sane Levinson’s art occasionally borders on 
view at the New Art Circle until No ' 


“Winter in 


unhackneyed 


the coldly intellectual, his 


17th. admirable | , 


clarity and 


vember There is an ; ” , 
sew England,” is full of 


serenity in Mr. Levinson’s 


: poetic feeling In design and use of 
art, a delicate rightness of design. His np 
; ; ; color to build up the composition, the 
" Tr » } < ‘ s 
|color 1s extremely quiet, but used with|“\Weman Sewing,” is perhaps the most 
such knowledge that there is no feeling | admirable example in the present show 








THE WETHERFIELD 
COLLECTION OF CLOCKS 


The Wetherfield Collection of Clocks, which 

bracket and 

yy all the famous Eng 

lish makers of the Seventeenth and 
Eighteenth Centuries, 


includes lantern, long case, 


balloon clocks, | 


wil be 
on exhibition c« 


October fifteenth 


Verna 


ENGLISH FURNITURE - PORCELAIN 
SILVER - POTTERY & GLASSWARE 


NEW YORK: 19 East 54th Street 
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Chiming Bracket Clock in 
chony case by William 
Tomlinson, London, date 














ARNOLD SELIGMANN — 
G FILS 


23 Place Vendome .... . . . PARIS 


WORKS 
ART 


ARNOLD SELIGMANN, REY & CO. 


INCORPORATED 








11 East 52nd Street . . . . . NEW YORK 


























Studio Founded 1840 


RESTORATION OF PAINTINGS 
M. J. ROUGERON 


101 PARK AVENUE 


“Member of The Antique and Decorative Arts League’ 


In New York since 1907 


NEW YORK 
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Church Congress Exhibition 


Shows 


LON DON.—The Church Congress ex- 
hibition, which for nearly fifty years has 
been an important adjunct of the cong- 
ress, opened on October Ist, reports The 
Daily Telegraph of London. 
bition as a whole reflected great credit 
on Mr. D. W. Herdman, curator of the 
Cheltenham Museum, who acted as hon- 
orary secretary of the loan collection. 

Gloucestershire is more than ordinarily 
rich in ecclesiastical treasures, and those 


here gathered together easily surpassed 


in beauty and rarity anything that has | 


been seen at a Church Congress Exhi- 


bition for some years past. There were, 
for example, no fewer than twelve pieces 
of Church plate that belong to the pre- 
Reformation period. . Foremost among 
these was the chalice and paten belong- 
ing to the parish of Clifford Chambers. 
With the exception of those belonging to 
Nettlecombe, in Somerset, they are the 
earliest hall-marked chalice and _ paten 
known. , 

Even more interesting in some respects 


were the four altar candlesticks from 


Bristol St. Thomas. 
gilt, and enameled, and are 


They are of copper, 
held to be 


Limoges work of the early part of the 


XIIIth century. It is very much to be 





The exhi- | 


Ecclesiastical Treasures 





doubted if any older altar candlesticks 
are to be found in England. 

The greatest treasure of all comes in 
is the 
3oleyn Cup,” belonging to the 
Parish Church of Cirencester, the pos- 


the pre-Reformation group. It 
famous “ 


sessions of which, the bishop said, were 
probably the finest of any parish church 
Unlike 


interest, it 


in England. many objects of 


rare historical has its own 


intrinsic beauty. It is a secular cup 


with a cover, surmounted by the Boleyn 
Anne Boleyn is 


family badge. Queen 


believed to have bequeathed it to her 
laughter, Queen Elizabeth, who gave it 
Master, 


Cirencester 


to her physician, Dr. Richard 


who, in turn, gave it to 


1561. It 


1535. 


Church in bears the London 
hallmark of 

From Ripple, in Worcestershire, came 
the latten 


885. 


censer, brought to light in 
It is spherical in form, surmount- 
ed by a spire, and is attributed to the 


XIIth or XIIIth century. 
The display of Elizabethan plate com- 





orised examples of every phase of that | 
exceedingly prolific and inventive period, 
and included such fine and rare speci- 
mens as the round-bellied flagons from 





and 
paten cover from Acton Somerville. | 
| 


Rendcombe and the tiny chalice 


Many of the Elizabethan examples had 
no hall-mark and were the work of local 
craftsmen, the like of which have long 
since vanished from the country towns. 

The outstanding exhibit among the 
Jacobite pieces is the famous Tong cup, 
belonging to the parish of that name. 


Its original use has been much discussed, | 


and the general opinion among experts 
now is that it was not originally in- 
tended for church use. 
April this year the metal-work experts 
at South that 
view, and also expressed the opinion that 


Kensington confirmed 


it was the work of the same goldsmith 


who executed a standing cup in their | 


keeping which bears the London hall- 
mark of 1611. Next to it was the very 
fine standing cup and cover from North- 
leach dated 1619. 

A beautiful example of local work- 
manship was the fine flagon made for 
St. Nicholas, Gloucester, by 


died in 1691, 

\mong the Georgian plate is a strain- 
ing spoon of about 1730, belonging to 
Temple Church, Bristol. It is of special 
interest because among the five 
which it bears is one made with 
oblong punch showing the arms of the 
city of Bristol. Only one or two other 
examples of plate thus marked are 
known, but they indicate that Bristol at 
one time exercised the power of assaying 
plate. Mr. Evans laments that nobody 


can be found to make a thorough search | of 
in the city archives for some reference} Augustus Selwyn, by whom they were 


to the matter. 


As recently as | 


William | 


Crossley, a silversmith of that city who | 


marks | 


an |... ihe sinless ciaieeiciaeehcnainendiain ie 





U. S. FRIGATE 
MANDER, 


ISAAC HULLS, ESQ., COM- 

CAPTURING H.B.M. FRIGATE GUERRIERE, 
AUGUST 19, 1812 

By AN ANONYMOUS ARTIST, CIRCA 


CONSTITUTION, 


1812 


Included im the current exhibition of historical engravings at the 
Bonaventure Galleries 


There was also a choice collection of 
ecclesiastical pewter on view in the exhi- 
bition. In it were the chalice, paten, and 
flagon discovered by Mrs. Dent in one 
of the towers of Sudeley Castle and now 
in the keeping of the parish church. For 
many years the churchwardens of Eng- 

(Continued on page 10) 


Matson parish church possesses a 
highly ornate chalice and paten of Span- 
ish workmanship. Inscriptions on them 
testify that they were “taken out of a 
church of the Havannas by the Earl 
Albermarle” and given to George 


given to Matson. 
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OLD TREASURES IN 
CONGRESS EXHIBIT 


(Continued from page 1) 

lish Bicknor used to collect the alms in 
a pewter bowl which had been found in 
a ditch near the church. An antiquary 
pronounced it to be of ecclesiastical ori- 
gin, but it is now known to be a bleeding 
bow! of the sort used by barber surgeons. 
It has a flat, perforated handle with a 
circular indentation in which the arm 
of the patient was inserted for the blood- 
letting operation. 

There were three royal loans which 
naturally attracted attention. The King 
loaned an embroidered prayer book of 
the Stuart period, which formerly be- 
longed to Charles II when he was Prince 
of Wales. The cover is of exceedingly 
fine embroidery of the kind known as 
“stump work” and bears the three ostrich 
feathers. His Majesty's other loan was 
a later prayer book of the same period, 
similarly bound, and also formerly in 
the possession of Charles, whose cypher 
it bears. This book, which contains the 
bookplate of John Whitelocke (1757- 
1833), was bought by the King from the 
library of Sir Frederick Ouseley shortly 
before the war. A royal loan of recent 
origin is the silver casket presented to 
the Duke of Gloucester when he received 
the freedom of the city of Gloucester last 
July. It is a fine specimen of modern 
silversmith’s work. 

Gloucestershire possesses a wealth of 
ecclesiastical embroidery, but, interesting 
as most of the exhibits were, it was sad 
to see the way they had been maltreated 
—vestments roughly cut and joined to- 
gether to make cloths and palls. Many, 
however, remain intact. The earliest ex- 
amples were of the XVth century, and 
each succeeding century, including our 
own, was well represented. 

Altogether there were some 800 ex- 
hibits, and it would take many hours to 
examine all the medals, coins, tokens, 
seal, rubbings of brasses, books, manu- 
scripts, pictures, glass, and other objects 
which made up this remarkable exhibi- 
tion. Though a few things came from 
outside, the great bulk of the treasures 
assembled belonged to the diocese, and 
even sO were no more than a selection 
of the rare and beautiful things scattered 
through the county. 











BOOKS AND MANUSCRIPTS 








THE BOOK OF CHRISTIE’S 
Christie, Manson and Woods 


Mr. A. C. R. Carter, than whom none 
knows better all that concerns London’s 
greatest and oldest salesroom, has written 
an exceptionally interesting introduc- 
tion to the finely illustrated review that 
has just been issued by Messrs. Christie, 
Manson and Woods in regard to the 
season that has recently drawn to a 
close. The season 1927-28 was an out- 
standing one, in which the event of the 
Holford Sale of Dutch and Flemish Pic- 
tures, held in May, constituted a world’s 
record in its total of £364,094 for a single 
day’s dispersal. Mr. Carter provides an 
instructive and highly useful treatise on 
each of the six sections into which the 
work is divided, giving very clear views 
as to the trend of events in the world of 
the salesroom. 

The book is profusely illustrated, 
thanks to permission granted by private 
collectors, connoisseurs, experts and deal- 
ers, and a number of recorded prices of 
various works of art should form a val- 
uable guide for potential buyers in the 
future. This is emphatically a book for 
our library of art. E.G. S. 
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FOREIGN CORRESPONDENCE 


PARIS LETTER 


“Friends of Living Artists” 
Organized 
At the Salon des Vrais Independents 
Salle Pleyel Opening 
Bernheim-Jeune Shows Sculpture 
Two Americans Hold Exhibition 
Tal-Coat at the Fabre Gallery 


By Pau. Frerens 
It has been announced that an associa- 
tion of thirty members under the presi- 
dency of M. has 


Charles Pacquement 


been formed for the acquisition each year 


of sixteen works by living artists, of 
which thirty will be reserved for the 
national museums. These “Friends of 


Living Artists” include MM. David Weill, 
Salles, ete. 


received the ap- 


Jean de Polignac, Georges 


Their association has 
proval of M. Paul Leon, director general 
of the Arts and of M. Henri 


Verne, director of the national museums. 


Beaux 


A communication published in the press 
that 
this group of benefactors will have no 
official Our 
comment on 
the better !”’ 

For at last the 
cerned with living artists—all the world 


gave us the additional information 
character. 
this 


own personal 


would be “So much 


entire world is con- 


except perhaps the “officials.” The young 
have nothing to complain about. Even 
artists of but little talent are disputed 


over by dealers and there is no lack of 





collectors. The young artists exhibit 
everywhere; everywhere new galleries 
are opened, and half a dozen reviews 





dedicate themselves to the defense of con- 
temporary art. The living artists will be 
charmed to learn that some thirty men 
But the at- 
tempt which is being made to introduce 


desire to buy their works. 


into the national museums paintings and 


sculpture by several masters which the 
state up to the present time has always 
ignored or disdained is of particular in- 
terest to us. 

If the “Friends of 


commence by 


Artists” 
offering to the 


Living 
should 
Musée du Jeu de Pomme an important 
painting by Picasso, they would only do 
their duty by enriching their country and 
youth. 


deserve the confidence of 


Do they realize that it 


would 
Sut will they? 
is necessary to forcibly combat the apathy 
of curators and that unless they strike | 
a bold blow they will not attain their | 
end? 

Would the 
if accepted, what 


And 


would happen later? 


Picasso be refused? 


Such a painting would be held in reserve 
for several years in order that it might 
be brought forth at a favorable moment. 
This is our understanding of the activity 
of a society which above all should make 
an effort to repair the oversights of 
officials. 
* * * 


Will the “Friends of Living Artists”’— 
whose acts we will await before passing 
judgment—visit the exhibitions of the 
progressives? We advise them to pay a 
visit to the salon of the Vrais Independ- 
ants which has just opened far from the 
heart of Paris and which deserves to be 
viewed with attention. The Vrais Inde- 
pendants are no longer in accord with the 
other “Independants.” They feel that the 
artists who show in their group should 
not send works to jury salons or invita- 
tion affairs. They desire an obligatory 
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* §10 Madison Avenue (4th floor) 


J. KERR 


FURNITURE 
New York 





independence. It is not for us to discuss 


their reasons but to state that their first} 


salon is one of the best in this class which 
we have seen for a long time. The fact 


that there were only twenty-five exhibi- | 


tors contributed much to our happiness, 


and we found a full dozen of these artists | 


quite remarkable. 

There are, for instance, on a single wall 
works by Gounaro, Leon Zack, Hassias- 
son, Vinés, Beaudin, Bores, Fasini, seven 
artists, of whom two.are Russian, two 
Spanish, one Greek, one Italian and one 
French. Without having a common point 
of view and without resembling one an- 
other these seven artists have something 
of a common aim. The art of this group 
repudiates abstractions as well as natural 
ism, is neither cubistic nor surrealistic 
and has happily not yet found any of the 
“isms.” This art again takes an interest 
in subject matter but transposes it ac- 
cording to the exigencies of the dream 
and of plastic color values. It takes into 
consideration human mysteries and emo- 
tion and does not pretend to explain or 





l 
|describe everything. It chooses its ele- 
ments freely and blends them lyrically. 
It is somber or bright according to the 
|temperament of the artist. Let us re- 
|mark that among the seven, the southern 
|artists are the most romantic; the two 
Russians, Leon Zack and Hassiasson, 
have a gray palette; the French Beaudin 
is distinguished by natural grace, perfect 
ease, an intelligent smile. But the most 
complete of the seven, the greatest poet 
and the best painter, is Francisco Borés. 

If I were taking part in the group pre- 
sided over by M. Charles Pacquement, I 
should recommend the purchase of a 
Borés for the national museums. It 
would be necessary to place the painting 
in the cellar for twenty years, but it 
would be both a good bargain and a profit 
to the state. 


x * x 
There are other artists who distinguish 
themselves in the Salon des Vrais Inde- 
pendants — Rimbert, Alexandre Garbell, 
(Continued on page 11) 
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“THE RAISING OF 





PARIS LETTER 
(Continued from page 10) 
Lagar and Mane-Katz. We found the 
latter also exhibiting at the new Granoff 
Gallery, which has recently been opened 
next to the Institute, Quai Conti. 
Simultaneously there is also being shown 
at these galleries the work of a young 





de 


Jewish artist who has recently come from 


Palestine with his impressionistic por- 


traits of rabbis, Arabs and beggars, his 


landscapes near Jerusalem, his views of 





a Sess ey ee 


eae 


LAZARUS” 


| Egypt. All these are painted with mag- 
nificent vigor, fine feeling and cool color. 
And all of them have an unadulterated 
oriental flavor. a course 
tween Chagall and Mane Katz, that is to 
light poetic phantasy and 
complete romanticism, is another Jewish 


Steering be- 


say between 
artist, Ryback, who is holding an exhibi- 
tion in Montparnasse. He has the rest- 
lessness and nervousness of his race and 
his sad humor is concerned with his own 
defense. He is prodigal of brilliant tones, 
a little drunk with his own riches, but 
one forgets his excesses, and in the end 














By DUCCIO 





everything harmonizes in a dramatic 
chiarascuro. 


“e 2 


This week sees a further increase in 
the galleries to be visited. One of these, 
the Salle Pleyel, has just opened under 
the most beautiful music hall in Paris. 
The first exhibition is devoted to the 
Paris school. Nothing particularly new 
is found, but one sees again with pleasure 
well known works by Braque, Picassos of 
the heroic period, some Rouaults, Derains, 
Bonnards and the “Discovery of Amer- 
ica,” by Dufresne, a work of ingenuous 








“CHRIST AND THE WOMAN OF SAMARIA” 


The two panels, formerly in the Benson Collection, are from the predella of Duccio di Buoninsegna’s altarpiece, the “Majestas” in Siena. 
purchased by Mr. John D. Rockefeller, Jr., from Sir Joseph Duveen. An estimated price for the two is $800,000. 


They 





By DUCCIO 
have recently been 

















exoticism, and admirable decorative effect. 
The debut of the Pleyel Gallery seems 
promising, but unfortunately the lighting 
of the rooms is defective. In the yellow- 
ish light the Chagalls and even the 
Matisses do not show up better than the 
Laprades and the Lhotes. 


* * * 


A Finnish sculptor, Vaino Aaltonen, is 
showing open air compositions that are 
very charming at the Bernheim-Jeune 
Galleries. His decorative heads are con- 
ceived in large planes. Sporting en- 
thusiasts will especially admire his Nurmi 
done in bronze in the academic manner. 





Two young Americans, a painter and 
a sculptor, claimed our attention. The 
painter is William Littlefield, whose 
works we saw at the Marguerite-Henry 
Gallery. We immediately recognized him 
as a disciple of Dunoyer de Segonzac, a 
disciple who too closely imitates his mas- 
ter. But the art of Littlefield is a great 
deal more personal. It is concerned with 
syntheses of athletic types, developed by 
means of strenuous lines which suggest 
movement. One feels the muscles grow 
tense beneath the skin and admires the 
strength of the athlete as well as that 
of the painter. The sculptor, Roy Shel- 


(Continued on page 14) 
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THREE NOTABLE 
EXHIBITIONS 


The exhibition of paintings by German 
Primitives is the third in a remarkable 
series which has been held by the Klein- 
berger Galleries. In 1917, when the 
Italian school was less generally appre- 
ciated in America than it is today, they 
arranged a large exhibition of Italian 
primitives to which the greatest Ameri- 
can collectors lent many of their finest 
pictures. Last year, for the first time 
in America, a really representative group 
of work by the French Primitive mas- 
ters was shown. 

The importance of these exhibitions, 
each of which has been almost a pioneer- 
ing venture, cannot be overestimated. 
Each has greatly widened the acquaint- 
ance with an important school; each 
has supplied material for study and com- 
parison. They have provided almost 
ideal means by which one may enter 


into the spirit of a national art. Unlike 
a great museum, where there are a 
thousand things to distract the atten- 


tion, these exhibitions have made con- 
centration natural and normal as well 
as offering material which for extent 
and quality few museums could equal. 

Our knowledge of the Italian school 
has progressed rapidly and began, cer- 
tainly, before the 1917 exhibition, but 
within the limits of a not 
memory the names of comparatively few 
painters were known and the great ma- 
jority of Italian pictures were attributed 
either to one or other of the few great 
masters or to their schools. If in- 
creased knowledge had brought with it 
only additions to a list of names our 
progress would hardly be a cause for 
self congratulation and it is unquestion- 
ably true that the demand for a name to 
give the picture has legitimatized some 
things of very doubtful parentage but 
appreciation also has grown as we have 
become more intimate with the school. 
It is even possible that the time will 
’ will not be 


very long 


and we shall be less curious about the 
father than about the qualities of the 


Building | 
Subway Entrance Basement | 


Dartmouth St. | 


| 


Of the French school share 


ignorance with France. 


we our 
It is only within 
recent years that any serious study has 
been made, even in its native country, 
of early French painting and the belief 
that there were no primitive French 
painters was quite commonly held. Much 
still remains to be learned but there can 
be no question that the Kleinberger ex- 
hibition of last year was a great stimulus 
and its effect will be felt for many years 
to come. A similar result may be an- 
ticipated from the present exhibition of 
German primitives for although most 
of the names in the catalogue are more 
or less familiar no similar opportunity 
for study of the school as a whole has 
been presented in America. From it we 
can get the flavor of the period and lay 
the foundations for an appreciation of 
its qualities and defects. 

Through the acquaintance with three 
great periods in art which these exhibi- 
tions have furthered our horizons have 
broadened and we have a surer standard 
by which to estimate quality, not only 
of ancient art but of later and contem- 
porary art as well. All of us, therefore, 
no matter in what direction our personal 
tastes may lead, owe a very considerable 
debt to Mr. Kleinberger. 


ART IS INTERNATIONAL 

By DuNcAN PHILLIPS 
The essay by Duncan Phillips which 
published by him in the cataloue of his 
Tri-Unit Exhibition of Paintings and 
Sculpture now on view at the Phillips 
Memorial Gallery in Washington and the 
references to specific paintings are t 
works in his collection. 


Nationalism as a quality in art with 
a local color and a racy tang for the 
foreigner and a_ recognizable and _ ro- 
mantic reality for the patriot is not only 
an inevitable result of segregation but 
is intensely interesting as such and un- 
deniably important as a means of study- 
ing races. And yet this national quality 
in certain examples of architecture, sculp- 





ture and painting is a consideration en- 


“THE CALLING OF PETER AND ANDREW” 


This panel, originally part of the predella of Duccio’s masterpiece, the “Majestas” in 
Siena, has recently been purchased by Mr. Clarence H. Mackay from Sir Joseph Duveen. 
The price is said to have been about $400,000. 

Mr. Rockefeller and the one in the Frick Collection were formerly 
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This panel, with 


in the Benson Collection 


tirely distinct from the significance of 
the art as the 
universal language of order and design, 
and structure. The chief 
aim of civilization today should be the 
breaking down of artificial barriers be- 


same works of part of 


of function 
tween nations and among these barriers 


the estranging cur- 
rency and in speech. Art offers not only 


are differences in 
a means of free spiritual communication 
between whose cannot 
meet in other ways but it affords the 
perfect symbol of the creative instinct 
and energy, of the sacred life-principle of 
universal rhythm, of the harmonies and 
unities of peace. As Max Plowman 
has written “the false patriotism which 
perpetuates the Babel is 
to fall after its riotous bacchanalia of 
bloodshed. If true patriotism, with its 
pride in the reputable achievements of 
native land must fall 
and we have to endure a colorless cos- 


peoples minds 


curse of soon 


a man’s with it 
mopolitanism those who have permitted 
degrade 


them- 


elementary greed and hate to 


their national pride have only 


selves to blame. The progressive policy 
of peace depends upon the encouragement 
of those creative impulses in man where- 
by he finds The pil- 


grims groping for peace and good will 


his expression, 


are tripped up by the worldy wise men 


| with their plausible cynicisms at the ex- 


our unchanging human nature red in 


we print below is one of three articles| tooth and claw.” The task of saving what 


we call civilization from itself is nothing 
less than that of transforming a monster 
insistent upon its own scientific suicide 
through the devouring of its own young 
and the destruction of its own arts, in- 
to a vast and humane intelligence for the 
diffusion of the benefits of creative peace. 
The artists of all the world should feel 
a fellowship of the creative spirit. As 
unconscious interpreters of race, class 
or nation they can prevent these divisions 
from intensifying dislike and dispute by 
reconciling them all to the enkindling 
alchemy of aesthetic expression every- 
where which makes a human brother- 
hood. We have seen enough of the .de- 


vastation wrought by the perversion of 


By DUCCIO DI BUONINSEGNA 


the two now owned by 


the brotherhood ideal to the mere glori- 


fication of tribe or clan or sect. None 
of these group loyalties and aggressive 
solidarities with their entrenched pre- 


judice can produce that unifying spirit 
the world must be reborn. It 
has been proposed that artists of all the 


world shall be 


in which 


called upon to create a 


world enter where the ideal of creative 
and constructive work may be symbolized, 
where the symbol shall be of the things 
that unite as opposed to the things that 
divide. It is proposed that artists point 
the way to through understand- 
ing, through the disinterestedness of art 
and 


peace 


its universal language, through fu- 


sion of their differences in a common 
ideal, through their representing civili- 
last attempt to 
savagery, above the tribal feud and the 


herd This ideal of 


zation in a rise above 
international 
cooperation is on its way and nothing 


World 


in process of becoming a practical real- 


mind. 





can stop it. federation is now 


ization in business, in science, in re- 


| ligion and in 
lof Le Matin—Jules Sauerwein—at 


art. The foreign edition 
the 
lend of a most pessimistic survey of fail- 
|ures by politicians to surmount such ob- 
|stacles as trade rivalries, race prejudice 
the 
“Fortunately there is something 


and boundaries, concluded with 


|words: 


lelse in the world besides politicians. 


| pense of what they are pleased to call| They are not the sole masters of human 


destiny. In the economic field a general 
organization is struggling ahead slowly 
but surely and in the field of intellectual 
and artistic exchanges each day brings 
closer together the nations which fought 
ten Indeed it might be said 
that it would be much better if the ef- 
fort to organize peace were taken out 
of the hands of politicans and confided 


years ago. 


to writers, thinkers, scientists and artists.” 
Art which for Life itself and 
for Harmony and Rhythm and Order, 
art is the appropriate rallying point for 
the determined effort of the people of 
the world to impress their governments 
with their will to peace. 

International exhibitions are not only 
fascinating but indispensable agencies for 


stands 





exchange of influence and development 
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of good will through mutual understand- 
ing. 
ships to interpret nations and races to 
other 


We have our exchange professor- 


each and in time there will be 


attaches for art in very embassy and 
legation to balance the military and na- 
Meanwhile such as- 
semblies of world painting as the ones 


in Pittsburgh 


val representatives. 
and Venice are of the 
utmost value. In my opinion there should 
not be quite so much segregation of the 


nations in galleries as 


separate com- 
petitive exhibits. Why not, in a least 
one large gallery, mingle the artists 
freely and arrange them according to 


similar intentions? 
Why not accept the fact that even as 
the United States 


born as 


fellow-feeling and 


we in mingle our 


roreign soon as they become 


about 
their hyphens as mere labels for class- 


American citizens, caring less 
ification than as an aid to learning about 
their racial and geographical backgrounds 
which we inherit, so the world 
have a right to take stock of the artistic 
world-citizens in a 


centres 


grand ensemble, 
marking with interest the significant dif- 
ferences but noting also and employing 
as a unifying 
the significant 
harmonies of methods and purpose. In 


factor in each room’s de- 
coration, affinities and 
the two international groups in our Main 
and Little galleries I have had no other 
plan than to make a pleasant blend and 
fusion of good pictures by artists both 
famous and comparatively unknown, from 
eight different nations. I could of course 
have assembled pictures from every part 
of the world without regard to these af- 
finities and to the shapes and colors of 
the walls. Curiosity might then have be- 
come a more active force in my selections 
than sensibility. The only question for 
me to decide is whether a work is, in my 
very indulgent personal opinion, of such 
sincerity and merit as to justify inclu- 
sion. A large display of mediocre pic- 
tures by one foreign artist of meretri- 
cious skill and popular repute or by a 
group of painters of one nation inter- 
esting only as a sidelight on that nation 
is a sign of non-aesthetic motives in the 
organizations of Self- 
satisfaction in one national group tends 


the enterprise. 


to breed the same complacency in others 
and leads to unfriendly competition in 
mass production Let us 
neither bring in nor keep out foreign 
pictures because they foreign but 
sponsor them only if they are good and 
not otherwise. 


everywhere. 


are 


America has in the past been neglectful 
of its own artists. Even today isolated in- 
stances of neglect due to overmuch for- 
eign influence might be cited with proofs. 
There are antithetical 
cultivating 
not 


evidences of our 
an indifference to whatever is 
American. Nevertheless I feel that 
we are now in a period of ever increasing 
realization of that international fusion of 





many races which more than anything 
| else has marked us for leadership in the 


arts. There is noticeable now among 


{those of us who care about such things 
an ever increasing pride in the way our 
artists are advancing to their destiny. But 
it needs to be said that our attitude to- 
wards our contemporary native art is the 
We 


too close to the artists of our own time 


usual, biased, nationalistic one. are 
to judge them dispassionately and this is 
true no less of 
work of 


our attitude towards the 
foreign painters and sculptors. 
All nationalists are of course biased for 
or against the art of their own country- 
the natural and the 
wholesome trend is to a partiality and in- 


men. Obviously 


| 


|dulgent preference for the home product. 
| Time was, however, and not so long ago: 
when we accepted the European contempt 
|for our artistic efforts with meekness and 
turned to the old world for art with a 
| deference by no means based on intelli- 
gent appraisal of relative values. The ex- 
‘planation is simple. There is in the life 


‘of young nations a periodic though irre- 
gular oscillation between the inferiority 
and the superiority complex. Instead of 


| the exaggerated humility as to our stand- 


ing as artists which prevailed from 1870- 
90 and even as late as the Sorolla and 


(Continued et page 13) 
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(Continued from page 12) 


aa alarmed. Evidently America is not yet} homes 
Zuloaga exhibitions in 1914, we are now] .afe for American artists. Protests have | Americans but because they are worthy 
witnessing an exaggerated self conscious-|heen made in timely editorials against|of our support. They are good workmen | 


ness and pride which challenges the world|any possible recrudescence of that cult| judged by ancient standards and ideals 


and resents foreign competition in our 
country. It is sad to think of the neglect 
of our American old masters while no- 
nentities with foreign names and medals 
were imported by our dealers and even|°! great 
purchased for large sums by our prosper- 
ous travellers on their grand tours. And cently. It is well that we 
yet that was a reaction to the no less de- | Where we stand with men 


plorable condition which had preceded it} Maillol and sonnard, with 


from 1830-70 when our fathers’ fathers | piau and Derain, with Bourdelle and Ep- 
had felt no need for European culture | stein, with Munch and Kokoschka, and 


and our so-called art, free from foreign} With the cosmopolitan Picasso 


influence and competition, had grown really think of them after 


smug and self-satisfied in a dreadful dull-|ness has worn off—how our 
ness. The national point of view in art}compare with them when exhibited un- | only of liberty, democracy and oppor- 
- - . | . - - . . . 
may then be written down as a stupid|der the same roof. For a while there|tunity for all but also of unity in variety, 
and self-conscious one. We either over-|may be an attempt to make 


estimate or underestimate our own art-|time in acquiring the works 


ists. We either neglect them when they |leaders of our generation. 


are obscure and need our help or we| really neglecting American artists because 


coddle them with protection against for-|we are also cognizant and appreciative 


test of their worth and the incentive to] aries, because we are developing in spite 


their progress. At the present time I am|of ourselves an international 


aware of the fact that in New York]|cannot believe it. There 


and other cities press-agented exhibitions] ger now of a return of artificially 


ART IS INTERNATIONAL | many sales to our museums and collec-;men too well. 


tors so that our patriots have become | their works for our museums and our 


of the foreign which has made our na- 
tive artists miserable. The warning is na- 
tural and timely but the fear unwarranted. 
We are learning about the true eminence 
foreign artists whose 


had not been privileged to see until re- 





our lack of space, my only 


eign rivalry which would be the acid]of their outstanding foreign contempor- 


NEEDLEWORK AND OBJETS 
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We honor them and buy 


merely because they are 


and all the better perhaps in our eyes if 
they have been trained in our own schools 
and if they express our own characteris- 
tics and describe our city or our country 
life, our types and our individuals. To 
for our art and to sti- 
mulate conditions favorable to its success- 
ful progress this should be our only aes- 
thetic concern as a member of the family 
of nations. In art, 7s in everything else, 
us make “America first” not a mere 
actual fact. And let 
the world is in 
|already and that our flag is a symbol not 


federation. 
in this little exhibition of in- 
ernational art, sadly limited as it has to 


through a_ selection 


works by mingled foreign and American 
| painters. The keynote is sounded by the 


America 


plan | 
is to suggest the harmony which can be 
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6 West Fifty-Sixth Street 


| 
| 
they are in the right mood. This is a 
pinnacle of the painter’s art. If the 
Americans included show in one way or 


|another the influence of French painting, 
lis this so much to be wondered at and 
regretted? Who could resist the Renoir 


boating party and the Monet fruit piece 


as inspiring examples of impressionism, 
and the noble classic landscape of Derain 
or the subtle still life of B aque as sti- 
mulating leads in post impressionism? 
It is a mistake to deprive ourselves of 
such influences of our own time in the 
fear that they might dominate us too 
much. We can say of Luks that he is 
to America what Courbet and Manet were 
to France. This does not mean that he 
lis an imitator. The Sulking Boy could not 
|have been paitited by any one but Luks. 
|So it is with the other Americans in our 
show, and it is equally true of the Spa- 


nish, the Russian, the Roumanian, the 


| Hungarian and the English. Our men 
should know how they hang with the 


foreigners and the best way to find out 
is to combine not the contrasting but the 
harmonizing types. This I have done. In 
the present international arrangement 
color is the dominant theme and most of 


| ° . . . . . 
the artists pay tribute in their own indi- 


jvidual manners. The color of Picasso's 


|big masterpiece of Renoir which, for all|interior is as Moorish as the Alhambra. 
gaiety, strikes, a responsive thrill} Beal’s “Garden Party” for all its Monti- 


° ° ° e o . . . . . . . | . . - . 
of paintings and sculpture by distin-| flated foreign prestige in art to the de-|in American hearts, as visitors to our gal-|cellian pigment has an old fashioned 


guished foreign artists have resulted in| triment of our own artists. We know our 





ery experience for themselves whenever | American flavor. This dominance of color 
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is due to the overwhelming fascination of 
perhaps the two greatest colorists of mo- 
dern times Renoir and Bonnard. 

| would like to linger over the pictures 
with an appreciative word for each but 
I can only speak of two new acquisitions 
to the permanent Collection. The Palm 
is Bonnard in his most sumptuous mood. 
It is an exultant paean on light. Some 
will criticize the transparent violet lady 
in the shadowy foreground but not those 
who know the visual and emotional thrill 
of coming suddenly out of a house into 
a blaze of sunshine, caught up in a glory 
of luminous radiance and chromatic splen- 
dor which make it impossible to observe 
in detail what is sensed rather than seen 
against the brilliance, sensed merely as 
an area of cool tone in refreshing con- 
trast to all the glow of molten color. It 
is in the land which gave to the world the 
spiritualized naturalism of Twachtman 
that such an art should inspire our ly- 
ricists to do for America what Bonnard 
has done for France. 

The famous “Self Portrait” by Ce- 
zanne is reproduced as the frontispiece to 
Meier-Graefe’s new edition of his book on 
the master. Somewhere in the text it is 
compared to Rembrandt’s portraits of 
himself in old age. It is worthy of the 
comparison. The same pride of genius 
looks out of this canvas and the same 
challenge from a man no less misunder- 


(Continued on page 14) 
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(Continued from page 13) 

a man no less misunderstood and almost 
forgotten by his contemporaries. The 
little eyes are asquint with a doubtful 
hint of a smile which the walrus mus- 
tache covering the lips does not allow us 
to confirm. Certainly the Sage of Aix 
regards us with an ironical expression. 
The work dates from the time when his 
great idea had come and all the difficulties 
of painting were being solved by a mere 
adherence to color as the secret of form 
as well as of pattern and of light. The 
bulk of the head and shoulders, achieved 
without loading of paint, the richness of 
the olive tone, in spite of an austere re- 
serve, and the subtle intimations of char- 
acter, expressed with the utmost simpli- 
fication, are so many proud demonstra- 
tions of the methods of color construc- 
tion which Cezanne had finally discovered 
after much unsuccessful 
Such a picture is not French like the 
Renoir and the Bonnard masterpieces. 
It is universal document with much of 
the wisdom of the Far East in its com- 
bination of elusive style and spirit with 
inspired economy of effort. In our in- 
ternational exhibition of paintings, dedi- 
cated to the color as an aesthetic element, 
it says the last quiet word. 


PARIS LETTER 


exploration. 





(Continued from page 11) 
don, exhibits at the Marsan Gallery 
works of two very different types. On 
one hand there are his nudes of a grace- 
fully classic style, treated with sensitive- 
ness and feeling; on the other, animals, 
mainly small, seen with a more modern 
eve. He treats them in a spirit of curious 
simplification. Roy Sheldon as animalist 
gives evidence at once of his powers of 
observation, his humor and his plastic 
sense. 
* o + 

Finally, if we were to become one of 
the “Friends of Living Artists’’—this 
seems to have become our refrain !—we 
would buy some of the drawings of Tal- 
Coat. For this young Breton, who was 
revealed to us last winter at the Galerie 
Fabre, has up to the present time done 
only two or three paintings. But he is 
a vigorous draughtsman and also pro- 
duces many watercolors and gouaches. 
What he has not torn up he is now ex- 
hibiting and they are a grand surprise. 
If you discovered Tal-Coat in the past, 
you are now obliged to rediscover him. 
For all is changed. The folklore sub- 
jects which he used to formalize have 
now become more human and freer, and 
he has lost none of his eminent qualities 
of expression, of drawing and of feeling. 
Tal-Coat takes everything tragically and 
makes us share his feeling. If one were 
to make comparisons one might say that 
he has something of Goya’s cruelty. In 
any case Tal-Coat is one of the hopes 
of the Fabre Gallery . . . and of young 
French painting. 
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PORTRAIT OF MME. MODIGLIANI By MODIGLIANI 
Lent to the current Reinhardt Exhibition by the De Hauke Galleries 


action is being adopted which has never 
before been followed, so far as I am} 
aware. On the suggested site there is 
being erected a model of the design in 
lathe and plaster, so that public opinion 
as to its suitability may be consulted. 
The difficulty in regard to the building 
is not so much one of its architecture as 
of its interference with that stretch of | 


LONDON LETTER 





By Loutse Gorpon-StaBLes 


Such is the force of the criticism 
which is being brought to bear upon the 
proposed sacristy to be built adjacent to 


Westminster Abbey, that a course of 
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|green sward which at present affords|work suggests movement and vivacity, 

such a delightful foil to the grayness of|and the composition is with few excep- 

the abbey stone, as well as a means of|,.  _—s_ ; 
Bass igh : . : tions distinguished. 

securing an uninterrupted view of it. ‘ r ; : - ae 

| Leicester Galleries, Green Street, S.W. 

|accomplished authoress of the sculpture 


* * * 

There is considerable discussion just 
now as to who is to succeed Sir Frank | 
Dicksee as President of the Royal Acad-| accomplished authoress of the sculpture 
emy, and it is generally agreed that IN}on view here, Dora Gordine, is still in 
default of Sir William Orpen, who is|the early twenties, so mature are her 
hardly as gifted socially as he is artis~ | conceptions. This Russian artist belongs 
tically, Sir George Clausen has a very |among those who wish to rescue sculpture 
sporting chance of being elected. The) from that chilly and meaningless nullity 
diatribes of the late president against! from which it has suffered so long. Her 
modernist tendencies have so alienated| work besides being technically very re- 
even the rearguard, that it is generally} markable, has vitality and significance, 
felt that it would be madness to allow aland a temperament that is able to ma- 
A sensnersgr at — to fill the — nt | terialize the subtle things of psychology 
| Ueorge, In his short term of office at the) and character clearly shines through it. 
Academy Schools, when he was substi-| There is great sensitiveness about a 
| tuting for Charles Sims, endeared him- | “Chinese Head,” exquisitely modeled and 
self ' ” he ag nef ape i and| showing a clever treatment of the eyes 
woulc yelieve, have their wholehearted | ; ‘ , . ae e 4 

, ’ . »”y means of which the difficulty of the 
support. | a. : ™. tt 
“tre flat eyeball is overcome. The lids are 
z downcast, giving a strangely living qual- 
Che following are notes on the Gal-| ity to the entire head. 
leries : ” = te | The line Art Society, New Bond St., W. 

The Abbey Gallery, Victoria Street, S.W.| Watercolors by Walter H. Allcott, 

The most striking feature in the work} shown here, continue the tradition of the 
f the Hungarian artist, Karl Kotasz,| British School in watercolors very worth- 
here exhibiting, is his mastery of color.|ily, without breaking any very new 
Studies of his country and people afford} ground. He deals adequately with effects 
him plentiful scope for exploiting this| of distance and shows delicacy in sug- 
talent and it is obvious that he deliber-| gesting atmospheric nuances. His work 
ately selects his themes to this end. His! should find many admirers. 


It is difficult to believe that the very 
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Antique or Modern Fur- 
niture, Paintings, Rare 
Books, Tapestries, etc., be- 
fore you have visited our 
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season. 
fi Located in the heart of 
ae the world of art and fash- 
! ion, next to the Sherry- 
Netherland and opposite 
the Savoy-Plaza, many fine 
collections of value and in- 
terest find their way to us. 













Wie 


' 


ows 


DEPARTMENT EXCLUSIVELY FOR 
APPRAISALS AND INVENTORIES 


cow 
INQUIRIES SOLICITED 


- THE PLAZA ART ROOMS, Inc. 


9-11-13 East 59th Street, New York 
Auctioneers: Messrs. E. P. & W. H. O'Reilly 


Member of the Antique and Decorative Art League 























P. W. FRENCH 
& COMPANY 





B 


wake 


WORKS of ART 























Secnsasnnanae. 














* 





cassie Re SE won od 























Ey 
2 
| 
4 
; 





(ee 


cada 


(Resa 


Se eae Ae ue Ft, 


“Hitless 


Se Sipe deta! 


Saturday, November 10, 1928 





The Art News 


15 








RARE ARMOR AT 
AMERICAN ART 





The American Art Association will put 
on exhibition, on November 17th, a col- 
lection of rare antique arms and armor 
of great artistic merit and historical im- 
portance. Among the many items which 
rate as “museum pieces” is a tilting suit 
on whose breastplate is the punch mark 
of the maker of the armor of Henry 
VIII in the Tower of London, regarded 
by many as the most important suit of 
armor in the world. There is also a suit 
of Gothic armor of great rarity and 
beauty. 

Other outstanding pieces are a fluted 
Maximilian suit of 1520; a finely en- 
graved Portuguese head-piece considered 
unique, and several braces of pistols of 
unusual quality and historical importance. 
Among the rapiers is one retaining its 
original gilding, accompanied by foining 
dagger en suite, believed to be the only 
instance of the kind recorded in a sale in 
this country. This magnificent collection 
of armor, which includes daggers, powder 
flasks and antique guns, is made up from 
several sources, including the Electoral 
Cabinet in Dresden, the family armory of 
the Radziwill, and the ancient armories 
of a Bohemian and other castles. 

The collection will be on view from the 
17th to the 23rd of November, and dis- 
persed on November 23rd and 24th. 





BOOK SALES AT 
AMERICAN ART 


The book collection of Judge Harman 
Yerkes, on view November 16th, will be 
sold at the American Art Association 
during the afternoons of November 19th 
and 20th. The sale comprises about 300 
sets of standard authors in fine bindings. 

First editions of modern authors fea- 
ture the Joseph Jackson collection of 
books also put on exhibition on November 
16th, for dispersal at auction November 
21st and 22nd, at afternoon session. The 
name Joseph Jackson is known to all 
book collectors, especially as a collector 


of Poe, and the collection of this famous | 


bibliophile includes a copy of the English 
Notes by Charles Quickens of which 
there are only six copies known. This is 
in the original wrappers and entirely un- 
cut. There is also a copy of “The Phi- 
losophy of Animal Magnetism, only three 
copies of which are known. This is the 
first copy to make its appearance in a 
public sale. 


IN SALE AT RAINS 


The Wickersham collection of Antique 
Faience Work will be sold at auction at 
the Rains Galleries, 3 East 53rd Street, 
on Wednesday, Thursday and Friday 
(November 14, 15, 16) and includes steins, 


vases, urns, flagons, delfts and china 
plates. At the same time the antique and 
modern household furnishings removed 


from the home of Mrs. John A. Stewart, 
and consisting of satinwood tables cabi- 
nets, Chippendale dining room tables, se- 
cretaries, Aubusson and Flemish tapes- 
tries, will be sold. The private collection 
of oriental rugs belonging to Mrs. Car- 


meichael are also included in this sale 
and all the articles are on exhibition 
Monday and Tuesday, November 12th 


and 13th from 10 A. M. until 10 p. m. 





SPANISH ANTIQUES 
AT PLAZA GALLERY 


Spanish antiques, decorations and ob- 
jects of art, the property of Montillor 
Brothers of the Spanish Antique Shop 
of New York and Palm Beach, will be 
dispensed at the Plaza Art Rooms, 9-13 
oa 59th Street, on November 15th, 16th 
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LOOMIS ETCHINGS 
Exhibition, November 16 
Sale, November 20, 21 





The E. N. Loomis collection of etch- 
about 400 in 
good examples of all the famous mod- 
etchers. It will be at the 
American Art Association from Novem- 


ings, number, embraces 


ern shown 


ber 16th to 20th, and dispersed during the 


evenings of November 20th and 21st. 
Interesting prints by Benson, Blampied, 
Buhot, Davis, S. Arlent Edwards, 


Haden, MacLaughlan, Pennell, Whistler 
and others are features of the sale. 
Works of outstanding quality in the 
collection include fine impressions of S. 


|Arlent Edward’s “Mona Lisa,’ Benson’s 


“The Pool,” and “Duck Blind,” 
Buhot’s “Les Bergeries, Soleil Couchant,” 
Sir Francis Haden’s “Challow Farm,” 
Heintzelman’s “The Shawl,” and Pen- 
nell’s “The Ferry House.” 


Dark 


“ 





BLOOMINGDALE PAINTINGS 
Exhibition, November 17 
Sale, November 22 


Eighty-five oil paintings, by artists of 


the American and Barbizon Schools, 
the collection of the late Lyman G. 
Bloomingdale, will be exhibited from 


November 17th to 22nd and dispersed 
in evening session on the latter date 
at the American Art Association. 
Included are paintings by Childe Has- 
sam, Jean Georges Vibert, Narcisse Vir- 
gile Diaz de la Pena, Charles Francois 
Daubigny, Jean Baptiste, Camille Corot, 
Jules Dupre, Jean Jacques Henner, 
Adolf Schreyer, Jean Charles Cazin, 
George Inness, Bruce Crane, J. Francis 
Murphy, Ralph Albert Blakelock, Alex- 
ander H. Wyant, Henry Ward Ranger, 
Samuel Waldo and others. 











and 17th. Spanish furniture is repre- 
sented by various types, including a fine 
selection of XVIIth and XVIIIth cen- 
tury specimens in walnut and pino wood. 
There are several interesting varguenos, 
finely carved chests, sets of chairs, and 
a variety of tables, both large and small. 
Decorative iron work, rich Spanish tex- 
tiles and a representative collection of 
rich textiles and pottery are further fea- 
tures of the sale. The collection will 
be on exhibition November 11th, 12th, 





ANDERSON GALLERIES 





JAMES LIBRARY 
PARTS I AND II 
Exhibition, November 9 and 15 
Sale, November 13-15 and 20-23 


The library of Norman James of Balti- 
more, Md., will be sold in two parts at 
the Anderson Galleries. Part I, which 
consists of half of the collection of 
books on natural history, Americana and 
sport, will be exhibited on November 
9th, and sold on November 13th, 14th 
and 15th. In this section there are rare 
colored plates and sporting books, in- 
cluding Orme’s British Field Sports, 
works on natural history by Gould 





Elliot and others; Americana with par-| 


ticular relation to the early West and 
an extensive collection of books on big 
game hunting, fishing, travel, mountain 
climbing, arctic exploration, etc. Part 
II, on exhibition from November 15th, 
and on sale from the 21st to the 23rd, 
embraces volumes in the same general 
categories as those in Part I. 
SCHERNIKOW HOOKED 
RUGS 
Exhibition, November 17 
Sale, November 20, 21 





Hooked rugs, benches with hooked rug 
coverings and bedspreads, collected by 
Mrs. Edward O. Schernikow of New 
York City will be sold at the Anderson 
Galleries on November 20th and 2lst. 
One of the handsomest pieces is a floral 
hooked carpet in rich colorings on an 
ivory center. An animal rug with two 
white horses is a fine example of rare 
primitive type, while a sampler specimen 
is amusingly naive in design. All types 
are included in the sale, among them 
geometrical patterns, shell patterns, bird 
designs and a large selection of the pop- 
ular floral motives. 


SOTHEBY'S, LONDON 
WORMELL LIBRARY 
Sale, November 16 


The W. J. Wormell book collection, 
principally English literature of the 
XIXth century will be sold at Sotheby’s 
on November 26th. Outstanding features 
of the sale are a considerable collection 
of the writings of Charles Dickens, in- 
cluding an unusually desirable set of 
the Pickwick Papers, novels of Charles 
Lever, F. E. Smedley, R. S. Surtees, 
Thackeray, and Trollope in parts as is- 
sued. There are also books with col- 
ored plates by Cruikshank and Rowland- 
son. 


READ INDIAN AND PERSIAN 
| MINIATURES 

Sale, November 21 

| 

Indian and Persian drawings, illumi- 
|nated manuscripts, etc., the property of 
Sir Hercules Read, and important Indian 
miniatures, the property of a gentleman, 
formerly in the collection of the late 
John Lord Northwick, will be sold at 
Sotheby’s on November: 21st. There are 
numerous fine examples of the Mughal, 
Rajput and other schools, largely of the 
XVIth and early XVIIth centuries. Of 
the Mughal school there is a fine “Por- 








trait of a Foreign King” and a beauti- 
fully executed miniature depicting the 
“Visit of a Nobleman to a Friend,” 
which serves as the frontispiece to the 
catalogue. A folio album, containing 30 
folios, each with a single picture, in- 
cludes both Mughal and Ragmala paint- 
ings, which despite divergences in style, 
offer interesting stylistic analogies. The 
Indian miniatures, formerly in the col- 
lection of the late John Lord Northwick 
include many items which seem of high 
quality. Chief among these is an early 
specimen of the Akbar period, a scene 
from the Mahabharata. Also of ex- 
quisite workmanship is a “Hunting 
Scene,” with beautiful landscape back- 
ground, surrounded by a floral border. 
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BRUSSELS TAPESTRY |OLD ENGRAVINGS 
GOES FOR 480 GUINEAS| IN SOTHEBY AUCTION 


LONDON.—In the course of the dis-| LONDON.—Sotheby’s began on Oc 
persal by Messrs. Knight, Frank, and|tober 22nd their auction season with old 
Rutley (Hanover-square) of the remain-| engravings from various sources, the 


purchased by Messrs. Ellis and Smith. 
\ set of four fox-hunting scenes by C 
Hunt after H. Alken—#£210; a set of 
four steeplechase scenes, by and after 
the same—£180; and two other sets of 
fours, “Coursing,” by J. Harris after 
W. J. Shayer—£98; and “Hawking,” by 
R. G. Reeve after F. C. Turner—-£80. 
The total of the day amounted to £1,680. 

On the second day of the sale at the 
same rooms, the outstanding item was 
“The Boarding and Capturing of the 
United States Frigate Chesapeake by 
H.M.S. Shannon,” after G. Webster, by 
Jeakes, which was sold for £142 (F 
Sabin); Lord Robert Manners, after 
Sir J. Reynolds, by W. Dickenson, real 
ized £63 (Benn). The total for the two 
days was £2,632. 


ing contents of 36, Belgrave-square, by | most interesting feature being an ex 
direction of Lord Forres, 480 guineas} tensive collection of drawings and en- 
was given for a pane! of Brussels tap-| grayings relating to Oxfordshire, the 
estry, depicting a landscape, with figures, property of the Rev. B. W. Bradford. 
signed V. Leyniers. A set of twenty] of Broughton Rectory, Banbury. 

dining and a pair of carving chairs in| Qpe of the collections consisted of 
the Chippendale style made 124 guineas ;| five jarge volumes with several hundreds 





a French timepiece, in ormolu case, and|of drawings in watercolor, pencil and 
a pair of four-light candelabra, by Mar-| other mediums of views in Oxfordshire. 
tinet, Paris (from the Murietta collec-| and this fell at £99 to Mr. Halliday. of 
tion), 100 guineas; a pair of cut lustre] | eicester. Another similar collection in 
and ormolu electroliers, 97 guineas; and) six scrapbooks, originally collected by 
a pair of Empire chased ormolu and} wijjjam Upcott between 1812 and 1836, 
bronze eight-light candelabra, by Tho-| 


OLD FURNITURE AND 
PORCELAIN SOLD 


and including drawings of the elevations, : ; 
LONDON Old English furniture 


and porcelain, etc., at Messrs. Puttick 


ime Pari neas , : 
mire, Paris, 80 guineas. plans and details of Blenheim, by Sir 


The Hanover-square firm received at John Vanbrugh, fetched £81 (Quaritch 


the Thremhall Priory sale 110 guineas| 1, phe came property a first (or second) and Simpson's produced a total of £2,978 
’ on October 19th. The chief items in- 
cluded a Louis XVI mantel clock in 
white marble case, sculptured with fig- 
ures of Venus and Cupid and mounted 
with ormolu, by Maniére, Paris, which 
went to Mr. J. R. Thomas at 200 
guineas; a Chelsea vase in the form of 
a pilgrim bottle, painted with a shepherd 
and shepherdess, etc., after Watteau—95 
guineas (Winter); a pair of old Wor- 
cester pierced oval mayflower baskets, 
painted with exotic birds and trees, in 
panels, and with may-branch handles, 
7 in. wide—72 guineas (Ware); a pair 
of Worcester plates, with similar dec 
oration, on scale blue ground, 834 in 
diameter—54 guineas (Harvey); and a 
pair of Chelsea wine coolers, modeled 


g ai 7 " re . ) ruineas ’ , . 
for a pair of old iron gates, 129 guineas} cate of I. R. Smith's engraving of Sir 


for a Louis XVI occasional table with) Thomas Lawrence's portrait of John 
ormolu gallery and mounts, 100 guineas|] orq Eldon fetched £82 (Ellis and 
for a Louis XVI commode with gilt! cmi¢h) 


mounts, 80 guineas for a Sevres cabaret) The highest prices of the afternoon 
set of six pieces, and 100 guineas for the| were paid for some engravings in colors, 
picture, “A Rural Scene,” by E. M./the property of Mrs. Toovey, of New- 
Wimperis. ton Blossomville, near Bedford, and all 


CHARLES I BOWL £1,036 (Smythe) ; a Charles II bowl and 
|cover, 28% oz., at 321s. per oz.—£457 

REALIZES £1,036). 6d. (Willson); a James II tankard, 

— |28% oz., at 162s. 6d. per oz.—£229 11s. 
LONDON.—Hurcomb’s sale of silver| (S. H. Harris); a George III tray, 89 
and jewels from various sources at|0z., at 50s. per oz.—£222 10s. (Bruford) : 
Calder House, Piccadilly, on October|a Queen Anne, 1711, chocolate pot, 10 











19th produced a total of £9,000. The|oz., at 205s. per oz.—£102 10s. (Smythe) ; PORTRAIT OF BENJAMIN THOMPSON (COUNT RUMFORD) with vine branches in natural colors and 
most important items included aj and a pair of William III 1698, cast By GILBERT STUART painted with flower sprays, the handles 
Charles | 1628, silver bowl weighing | candlesticks, 1534 0z., at 136s. per oz. 3 o “a ; — és modeled with shells, 8% in. high—48 
37 oz., which sold at 560s. per oz.—| £107 2s. (S. H. Harris). parenity same f0 on amore canector by the fieten Beckett Galleries guineas (E. Muller). 
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15 East 57th Street New York 
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ENGLISH SCHOOL FRANK K. M. REHN 
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DRAWINGS 4 WATERCOLORS « MINIATURES American Paintings 


FAIRFAX HOTEL — 116 East 56th Street, New York ee ee soe 


Between 54th and 55th Streets A. OLIVOTTI & CO. 
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AUCTION. REPORTS | 


COLLECTION OF ITALIAN 

FURNITURE 

American Art Association—Decorative Italian 
furniture, textiles, wrought iron and objects of 
art. the collection of Mr. Joseph Dabissi of New 
York and Florence, were sold on November 3rd, 
The grand total of the sale was $13,623. Im 
portant items and their purchasers follow: 





DABISSI 


46—Italian turned walnut armchair, in gold 
embroidered velvet; C. E. Moran, Agent. .$260 
142—Walnut sofa in crimson and gold broca 
eee Oe A Se re re $230 
147—Florentine gilded walnut mirror, inset with 
Renaissance velvet; H. E. Murray...... $170 
151—-Walnut sofa in XVIIth century damask; 
Samuel Heller $3 


| AMERICAN AND ENGLISH FURNITURE 


turniture, 


marine Lowestoft, and needlework samplers and 
| embroidered 


on November 2nd and 3rd. The grand 


and their purchasers follow: Burns $180 
53—-Mahogany inlaid swell-front chest of draw-| 44--Green, V, ‘“‘Henry Laurens, Esq.,”” mezzo- 
ers, American, circa 1800; Mr. J. F. Parker, tint; Kennedy and Company $310 | 
$180] - . om 
. : — $1 50 Watson, J., “The Honorable Robert 
62—Pine dresser, American, XVIIIth century; Monckton,” mezzotint; Mr. H. C. Walter, 
Pay. 2s Bs PUG 6 6 wie be Vibas 4 ¥0aeak ee $210 
~ . - . . @,, 
70—-New England applewood chest of drawers,|73—Green, Valentine, ‘General Washington, 
American, circa 1770; Mr. J. F. Parker, mezzotint, London, 1781; Mr. Lionel Win- 
$320 ters $185 
|71—-Maple_ slant-top writing desk, English,| 76-—Hinton, J.. “George Washington,” mezzo- 
XVIIIth century; Mr. L. N. Matthews. .$160 tint, 1801; Robert Fridenberg, Inc. $190 


175 Felletin  Chinoiserie tapestry panel, | 
XVII Ith century, 75 in. x 46 in.; Mrs. H. 
Pe |. sy eke eee de ce tare oes ebehe ts $225 

176—-Aubusson tapestry panel, XVIIIth cen 
tury, 70 in. x 35 in.; A. R. Louis... .$200 


184—Carved walnut bedstead, Italian Baroque; 


Lawrence W. Gray 


34,000 FRANCS FOR 
GUERCHY PORTRAIT 


PARIS.—At a sale held recently at 
Nancy, conducted by auctioneers of that 
city, with M. Pape, of Paris, as expert, 
an interesting portrait of Comte de 
Guerchy in the brilliant costume of a field- 
marshal of Louis XV’s period, wearing 
the insignia of the Order of the Saint- 
Esprit, went for 34,000 francs. 
portrait, by an unknown XVIIIth cen- 
tury painter, had a beautiful carved and 
Louis XV’s time. 


gilt wood frame of 
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WILLIAMS’ STOCK OF ENGRAVINGS 
American and _ English Anderson Galleries—Engravings selected from 
glass, Staffordshire blue| the stock of the late Max Williams, including 
lustre ware, American] Americana, English mezzotints and _ stipples, 
color prints and sporting subjects, were sold on 
pictures, the property of J. W.| November Ist and 2nd. The grand total of the 
Lee, Jr., Mrs. E. C. Phelps, Mrs. Cosmo Ham-]| sale was $22,653. Important items and their 
ilton, Mrs. R. J. Mercur ‘and others, were sold] purchasers follow: 

total 31 
items 


Galleries 
porcelains, 
china and 


Anderson 


ind white 


London, published 1778 by 


‘Horatio Gates, Esq.,”’ 


mezzotint; Mr. J. 


John Morris, 
J. 


for the sale was $23,881.50. Important 


77—-New England maple and cherry lowboy or| g§3—-Hammersmith, near London, published by 
dressing table with Dutch feet, American, I. Le Petti, “George Washington, Esq.,” 
circa 1750; Mr. G. N. Lewis.........$330 mezzotint; Mr. J. J. Hoosier $525 


122-—-Mahogany secretary bookcase, American, | §5——Tiebout. C.. “George Washington,’ engrav- 


XVIIth century; Stockbridge Antique Shop, ing, New York, 1798; Mr. S. C. Reeve. .$190 

$ Ole ’ “a ’ 
‘ $1601 86—Will, John Martin, “George Washington, 
130—-Mahogany sideboard, American, circa <sq.,”"’ mezzotint, London, 1775; Mr. Lionel 
1800-1810; Mr. L. N. Matthews........ $170 Winters $185 
| 141—-Mahogany bookcase in Adam style, Amer-| 99—Bartolozzi, F., “‘Miss Farren,”’ stipple en- 
ican, circa 1800; Mrs. Herbert Swope. ..$200 graving, London, 1792; Mr. Hoosier, 


148—Maple four-post ‘Field’’ bedstead in Sher $450 
aton style; Miss H. Counihan, Agent....$410] 163 Fielding, T., ‘Leicestershire 
275—Three Chippendale mahogany chairs, Eng aquatints, 1827; Mr. Warner Jones 


lish, XVIIIth century; Mr. J. W. James.$350] 171 


set of four,” 
$250 


Grozier, J., “*Boxing Match Between Rich- 


287—-Cherry slant-top writing desk, American, ard Humphreys and Daniel Mendoza,”’ stip- 
XVIIIth century; Mr. Bradley Gaylord. .$400 ple engraving, 1788; Mr. W. C. Harty. .$240 
293--Cherry and maple inlaid secretary with| 295--Hunt, Charles, “The Duke of Beaufort 
tambour front, American, late XVIIIth cen Coach, aquatint, London, 1841; Miss | H. 
Sere Ser. Ge. Bi. COG ioa vcs werswacat $375 Counithan, Agent $325 
| 298—-Mahogany inlaid dining table in Phyfe| 220—Jukes, “Fox Hunts—a set of eight,” aqua- 
style, American, circa 1800; Mr. Frank tints, London, 1791; Mrs. C. H. Markle, 
Bielaski $325 $245 


This fine | 


























»s 


Keating, G., “A Party Angling,’’ mezzo- 


5 
331 , , y ‘ - 
330—Philadelphia walnut highboy tint. London. 1780: Me. Eilint Macton. 41.450 
( 


with Spanish 


poet, yeaa an, circa 1770: Miss H. (¢ yee 256—Ward. W.. “The Anglers’ Repast,” Aiea 
ieee % zotint, London, 1780; Mr. Elliot Barton, 
332—-Upholstered walnut wing chair with Dutch $1,450 
feet, American, early XVIIIth century; Mr.] 268—Pollard, “Bottom and Fly Fishing’ (a 
G. N. Lewis $425 pair), aquatints; Mrs. Warner Jones $225 


338-—-Set of twelve Hepplewhite mahogany din-] 293—-Say, William, ‘‘Love Sheltered,” mezzo- 








































































































November 13 and 14—W. G. Ritchie collection 
ot books 
November 15 
November 
niture 


November 10 
American furniture. 
November 13, 14 and 15 
man James on natural history, Americana and | 

sport. 
November 14, 15 and 16—The print collection 
of Norman James. 
November 16 and 17 
lard collection of 
and objets d'art. 


November 15, 16 and 17 
objects of art, etc. 


November 16 and 17 


November 14, 15, 16 and 17 
nishings, furniture and objects of art 


November 
niture, 
property ot 


17 





Fee i ew IND > RAINS GALLERIES 
AUCTION CALENDAR _ | AINS GALLERIE 
| November 14, 15 and 16—-Wickersham collec- 











AMERICAN ART ASSOCIATION ian Godee of He 


Kane. 
FIFTH AVENUE AUCTION ROOMS 


tion of antique faience work, furnishings from 

j John A. Stewart, the col- 
lection of Oriental rugs of Mrs. Carmeichael 
and other consignments. 

SILO GALLERIES 

40 East 45th Street 


November 16 and 17 


Madison Avenue and 57th Street 


Roberts collection of paintings. 


16 and 17-—Stymus collection of fur- Oil paintings. 


ANDERSON GALLERIES Se 
Park Avenue and 59th Street FOREIGN AUCTION 
CALENDAR 





Maurice Berry collection of 


The library of Nor- 








LEMPERTZ 
Cologne 
November 10-12—Furniture from the Gothic 
to the Baroque period, paintings and objects 
furniture} ©! art from the collection of Frau Carl Roett- 
| gen of Bonn 

| November 14—Decorative 
| QOstasiatica sold by various consignors 
December (date not given)—The art 
rugs, tion and furnishings of the villa of 
merzienrat Hammerschmidt of Bonn 


SOTHEBY'S 
London 
November 21—Indian and 
illum.nated mss, ete., the 
Hercules Read. 
November 26-—English literature of the XI Xth 
century, the Lbrary of W. J. Wormell, Esq. 
PUTTICK & SIMPSON 
London 
23—Old Chinese porcelain and pot- 
an.vique textiles and lace. 
2 Old engravings and color prints, 


The André Bourlier Col- 
antique French 


arts, paintings and 


BROADWAY ART GALLERIES 
1692 Broadway 


collec- 
Furnishings, Kom- 
EMBASSY GALLERIES 
10 West 46th Street 
Persian drawings, 


Furnishings and objects Ane 
" property of Sir 


art and the library of Henry Brevoort 


341 Fourth Avenue 
Household fur- 
November 
PLAZA ART ROOMS ery, 
9-13 East 59th Street 
15, 16 and 17—-Spaiaish 
decorations and 
Messrs. Montllor 


November 23 
modern etchings. 

November 29—Old Engl’sh furniture and porce- 
lain, objects of art and Oriental rugs. 


antique fur- 
objects of art, the 
Bros. 








































































































. : : ing chairs, English, circa 1780; Mr. J. B tint, London, 1800; Mr. Elliot Barton..$1,025 
Other notable pieces at this sale, which|_ Barthelmy $1,000] 302—-Smith, J. R., “Lady Catherine Pelham 
produced a total of 600,000 francs, were oy i noe cee, we ae saat ns mezzotint, London, 1782; Mr. o.42 
= pleasing portrass of Marquise de PP nc <'e secretary bookcase, PORE! gap Riggs mcead ye ‘ee (one ee 
Sancy, standing, playing the harp, by| late XVIIIth century; Mr. G. N., ewis, Plate Number 6,” engraved in stipple, Lon- 
Huin, which brought 16,600 frances; a) 355 pou inkdewhies waiemae diate, + ag om Sioa We “Ghat ot = ‘aunies wr 
half-length portrait of Stanislas Leczin- | lish, AVIIIth century; Mr. G. N. Le wis, wal mezzotint, London, 1797; Mr net 
ski, King of Poland, 10,500 francs, and| ies ° ae a Ke 
two pictures of the school of Panini, rep- | Deetereiee ia see ae 
: . 
resenting Roman ruins with figures, 14,- 
500 frances. 
BERGERE ARMCHAIR 
BRINGS 25,000 FRANCS THE LEICESTER GALLERIES | 
PARIS.—At a sale on October 25th a 
at the Hotel Drouot directed by M. Leicester Square, London 
André Couturier, assisted by MM. Der- 
nis and Guillaume, a bergére armchair, ERNEST BROWN AND PHILLIPS, Proprietors 
in carved wood of Louis XV’s time, 
signed Cressent, brought 25,000 francs, 
and two large pictures of the French Ae = 
XVIIIth century school, landscapes with | 
personages, went for 35,000 francs. In| 
another sale, conducted by M._ Des- 
vouges, with M. Pape, an XVIIIth cen-| B E Ss T M O D E. R N A R T 
tury Aubusson verdure tapestry, with | 
a dog chasing birds, reached 17,950 
francs. 
a see tener ene eee a ceme et Ferdinand Bol Portrait of a Lady 
145 GUINEAS | 
FOR ORMOLU CLOCK DR. BENEDICT & CO. 
ee WW ® iedri BERLIN, W. 
LONDON.—Messrs. Robinson, Hard- EDGAR OR H 5 Friedrich Ebertstrasse ' 
ing, and Fisher’s sale of old English fur- 
niture and works of art at Willis’s : PAINTINGS BY OLD MASTERS 
Rooms during the third week of October, Formerly Ludwig Glenk 
included the property of Lord Middle- 
ton, and from various sources. The nn A NN A 
principal items included a Louis XV 
ormolw clock in the form of an arbor EI JIROPEAN ANTIQI IITIES 
mounted with five Dresden figures, 24 in. Louis Rals on | The LIT TLE 
high, which realized 145 guineas (Dunn) ; t 
and a Chippendale mahogany serpentine HINE E W ORKS 
front card table, 35 in. wide—52 guineas C S | GALLERY 
(HM. Lee), OF ART | & Son || 29 West 56th Street 
| SPECIAL EXHIBITION 
| 18th Century English Por- HANDWROUGHT 
2 TIERGARTENSTRASSE :: BERLIN, W. 10 traits; Barbizon Paintings SILVER 
| and Modern American 
| Arthur J. Stone F. J. R. Gyllenberg 
| ~ Karl Leinonen James T. Woolley 
| dehauke«@ || vart moderne — coer | Sar aaaeasni 
7 || Paintings from Impresionis ||| JACK NIEBKERK NEW YORK 
\ ‘|| Paintings from Impressionist | 
H 3 s 5| and Modern Schools formerly with | 
P bes 7 Boussop, VALADON & Co. 
| LUCERNE | 437 Heerengracht BELMONT N. E. MONTROSS 
| = AMSTERDAM, HOLLAND GALLERIES 
* J. B. NEUMANN 137 East 57th St., New York Works of Art 
- dD. HIGH CLASS Old M 
H New Art Circle & Print Room PAINTINGS Portraits of All Pest aie 
\] } val 
Seems & fase, Mate | Primitives of All Schools MONTROSS GALLERY 
| Neue Kunstgemeinschaft Dutch and French Paintings Bought 26 EAST 56TH ST. NEW YORK 
' Graphisches Kabinett, Muenchen Paintings Authenticated 
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Painters who are showing their works | The Artist’s Guild is holding its usual An exhibition of Sepia portraits and 


silhouettes was held at her studio by 
Harriet Ellis until November Ist. The 


in the November and December exhibi- | 
tion at the California Palace of the | 
Legion of Honor are Kenneth Adams, | 
J. H. Sharp, Bert Phillips, Dick Crisler, 
Loren Mosley, O. E. Berninghouse, E. 
Irving Couse, W. Herbert Dunton, | 
Nicolai Fechin, Dorothy Brett, Eleanora 
Kissell, Victor Higgins, Will Shuster, 
Robert Walker, Frank Applegate, Wil 


exhibit of small canvases, the summer 


V a6) - ’ > > © > > Cc . - - 
york of the regular members, which | moc prominent feature of the show was 


precedes the annual competitive exhibi-|the portraits. 
tion. Silhouettes of Edward Ballantine, 
. Ss * Arthur Brown, Curry Robertson and 


A display of portraits, landscapes and|others were exhibited. \lso on view 





marines by Marion Huse, instructor on | WST silhouettes of families of children 
; ; eee which have been used for Christmas 
portraiture at the School of Fine Arts 


liam P. «Henderson, Sheldon Parsons, cords. 

Howard Patterson, and Carlos Vierra. in Springfield, Massachusetts, was held * * * 
Following this New Mexican group at the Healy Gallery until the end of The Artists’ Guild announced its pro- 
show, the next special exhibition to be October. a i gram for the year, consisting of a series 
of exhibitions and entertainments. <A 


held at the California Palace of the| 
Legion of Honor will begin February 
8th. A hundred American paintings, 
from the Grand Central Galleries of | 
New York, will include paintings by 
Walt Kuhn, John Singer Sargent and 
other well known painters of present 


At the Noonan Kocian Galleries, on}|commercial art exhibit was held from 
November 5th to 10th, and it is hoped 
to arrange a permanent exhibition at the 
ball etchings by Rosamond Tudor. Guild rooms. 


Locust Street, is an exhibition of foot- 

















“THE WINDJAMMER” By GORDON GRANT 


or recent periods, ; R) 

ay ye Now on exhibition at the Howard Young Galleries Db. A. HOOGENDYK 

ning in April, are maturing. This ex-|= —— - — - ————————— | fj : 

Saicors Sockety. ee PHILADELPHIA NEW HAVEN | & COMPAN Y 
An exhibition at the California Art During the week of October 21st an An éxhibition oe jal is being | I] ; 





Club in Barnsdall Park is now being 
held by the “Group of Eight,” Mabel | ~ : 
Alvarez, Henir De Kruif, Clarence} European notables of court and cultural 
Hinkle, John Hubbard Rich, Donna| circles by Bernhard Osterman was held 
Schuster, Roscoe Shrader and Luvena|at the McClees Gallery, Among these} ooo nent A xy the best of Nat 
and Edouard Vysekal. They show a|Pictures are portraits of King Gustav I vvell’s New Y aes sgn “Wall 
room of drawings and watercolors and} 0°! Sweden, Count H. de Rosen, General “rote “ge 1 “Fault ‘ i: x ety ar - 
one of oils.. The drawings and water-|Weygand, Von Stubenrauch, Albert |>treet ane a Sven er 
colors on the whole reveal the artists Merat and that - - ees of Lund. tional composition entitled “The Rail- 
intents more fully than the oils. This ve fal UE 
is illustrated iti Vysekal’s figure draw- [wo exhibitions opened the season at] The Nicholson dog portraits are here 
ings, in De Kruif’s watercolors of Red|the Edward Side Gallery, fanciful paint-| and such points of interest from France 
Rock Canyon and other California|ings of modern flavor by the Philadel-| 3. the “Bridge at Chatres” and “St 
scenes, and in Roscoe Schrader’s little | phia artist, C. H. Beagare, and drypoints | Re Jeauvais” ta Roth ia Ep 
watercolor notations of mountain scenes. by the English etcher, Charles W. Cain. 2 iataclenenes cotnutises two proofs, 
ON Na cary, ve ee leaden sag chiefly from \the head of an old man and a sleeping 
9 ’ “teh = one — peasant woman. Childe Hassam’s, “The 
ings, small sculpture and drawings by * 2 Steps,” portrays the shifting light and 
Peter Krasnow is now on view at the! At the McClees Galleries on Walnut shadow about a woman’s figure. 
Los Angeles Museum. Among his paint- Street, commencing November 12th, a ; 
ings are “A Man,” “Wanderers” and} joint exhibition will be held. H. Anthony 
“The Prophet. The wood carved panels | Dyer will exhibit landscapes in water-| and caricature in watercolor and pastel. 
have attracted considerable attention and|¢olor and gouache, and his daughter,| The exhibition will continue for two 
the little gilded wood Madonnas show} Nancy Dyer, will show character studies | weeks. 
the uniting of oriental and western ideas. 
Krasnow’s work is essentially symbolic. 
* * + 


exhibit of portraits of royalty and other | shown all through this fall at the Brick 
Row Book Shop. Eby has contributed 
a representation of swift action on a 
polo field showing ponies and players at 








employs vigorous line in an unconven- 














At the Pasadena Art Institute during INTERIOR By MAES (1632-1639) 
October the works of Otto K. Schneider | From the Collection de Ridder 


of San Diego were on view. There are | 
fourteen cansa canvases shown, includ- 
ins wee porch and ocean subjects. | P] A , ART ROOMS, Inc. HIGH CLASS PAINTINGS 
ATLANTA | Phones: Regent 8174-7754 BY OLD MASTERS 
At the High aaa is an exhibit of | 9-11-13 EAST 59th STREET . NEW YORK 


oil paintings from the Milch and Mac- AMSTERDAM 


beth Galleries of New York. Among 
640 KEIZERSGRACHT 


the paintings shown are “Fishing Ham- 


let” by Jonas Lie, “Still Life” by Sydney IMPORTANT PUBLIC SALE 


Dickenson, “Spanish Girl” by Lillian 


Genth, “Winter Stream” by John Carl- OF A SUPERB COLLECTION OF SS —__—— ; — 


son, “Assisi” by Felicie Howells, “Lady — saiiensiadicieidiciadenieta etiam 
Godiva” by Charles Allan Winter and 
“Mother and Child” by Max Bohm. 


EE Wiech ‘Gordner’ Sinem Spanish Antique Furniture MASTERS’ ART GALLERY 


Chauncy Ryders, Robert Henri, Garri INC. 


Melchor, Maud Mason and _ Felicie Decorations And 


Howells. 


anos the lithographs are two by _ 

rge Bellows, “Portrait of Anne” and Ob f A 
“Counted Out”; “Feathered Bullets” by jects O rt 
J. P. Knap, and examples of the work 


cert Eby. Benson, Chauncy Ryder and Mls Matinee ot OLD MASTER PAINTINGS 


























* * * 
At the High Museum a collection of 

miniatures by Elsie Motz Lowden were MESSRS. MONTLLOR BROS. | 

on view last week of October. Chief c 

among them were portraits of the two E 2 : 

sons of Mrs. W. H. Carter, and their Spanish Antique Shop | . 

cousin Aubrey Carter Randolph, Mrs. ; 

Lowden’s own daughter when a child, ee ee PARIS NEW YORK 

and the two elder daughters of Ethel OF NEW YORK AND PALM BEACH 53 bis Rue du Rauelagh 28 West 57th Street 


Kelly Royston. 


CINCINNATI SPECIAL EXHIBITION TOMORROW ae — 


eg) Svovember 11th from 2 to 5 P.M. MAX ROTHSCHILD _ |||Casa Rossa (Private) Gallery| 
painter and a pupil of Zorn and Krogh CONTINUING MON., TUES. and WED. (kk thetens (Louis Gantter) | 
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of Paris. Among the canvases on view 79 & 80, Glebe Place, Chelsea, 






































were “The Sea Captain,” “Lotus Flower,” November 12, 13, 14 from 9 A. M. to 6 P. M. THE SACKVILLE GALLERY London, S.W. 
“The Circus,” | “Chinese Geese,” “The 28 Sackville Street, Lendon, W.1 PAINTINGS, TAPESTRIES, 
Breton People,” and “Le Villa Close. Cables: OBJEDAR, LONDON. POTTERY 

Illustrated Catalogue 50 cents ot | | ae 
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ARTHUR A. BAILEY 


Publisher of 
Original etchings, aquatints, etc., by 
. S. Bagdatopoulos, E. J. Detmold, H. P. 
— a pm "agar 7 ai eageneen, 
at amilton, S. . Litten, R. G. 


s, Barry Pittar, etc. 
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ABBEY GALLERY 
i W.R DEIGHTON & SONS, LTD : 


MODERN ETCHINGS 
& WATER-COLOURS 


2VictoriaStrect -London-$01 








Z 










THE SALES WILL BE CONDUCTED BY MESSRS. E. P. & W. H. O’REILLY 
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PITTSFIELD 





The fifth annual fall exhibit of the 
Pittsfield Art League was held recently 
at the galleries of the Berkshire Museum 
of Natural History Art. The 


League, which has a membership of one 


and 


hundred and twenty-five, is displaying 
ninety-one oils, watercolors and pastels. 
In addition to these there are pen-and- 
ink drawings, lead-pencil drawings, char- 
coals and etchings, and a wide variety 
of arts and crafts objects included in 
the exhibit. 

Among those who have shown interest 
in the league are Daniel Chester French, 
of Stockbridge, who sends “The Read- 
Cresson, his 


er’: Margaret French 


daughter, who has a bronze bas-relief 
of Dr. George A. Waterman; Walter L. 
Clark, also of Stockbridge, president of 
the Grand Central Art Galleries of New 
York, whose entry is his portrait of 
Eva Le Gallienne; and Waiter Nettleton 
of Stockbridge, who offers “The Teasel 
Gatherer.” Among the local exhibitors 
within the league are Francis Day, Rob- 
ert Hamilton; his wife, Ethel Heaven 
Hamilton; George Denison and Martin 


Hoy. 


The arts and crafts section includes 
pottery, hand weaving, painted china, 
rugs and designs for rugs, tied-dyed 


work, a stage set, hand decorated furni- 
ture and photographs. 

The league has also a spring exhibit 
each year, principally black-and-white 
drawings, sketches and studies. 


DENVER 





The loan exhibition at the Denver 
Art Museum of paintings owned by resi- 
dents of Denver includes the works of 
Among the 
fifty names listed in the catalogue are 
the Ribera, Gilbert Stuart, 
John Constable, Theodore Rousseau, C. 
F. Daubigny, Jules Dupre, H. J. Harpig- 
E. Boudin, Josef Israels, Camille 
Pissarro and Claude Monet. American 
artists of the XI1Xth century include J. 
Murphy, Elliot Daingerfield, 
Chauncy F,. Ryder 
Such contemporary artists 
as Georgia O'Keeffe, Andrew Dasburg, 
Albert Olson, Vincent John 
Thompson, Robert Reed, Thomas Ben- 


many well known painters. 


following : 


nies, L. 


Francis 
Eastman Johnson, 


and others. 
Canade, 


ton and Yasuo Kuniyoshi are represented. 

This exhibition affords an opportunity 
for a study of that period from Gilbert 
Stuart through the romanticists and im- 
pressionists to the art of today. Con- 
stable’s “Landscape” shows a definite 
break with classicism and the beginning 
of the romantic period. A Theodore 
Rousseau and two Dupres are typical 
of the work of two of the founders 
of the Barbizon school. A harbor scene 
by Boudin bridges the gap between Con- 
stable and Barbizon on one side and im- 
pressionism on the _ other. Monet’s 
“Waterloo Bridge” is an excellent ex- 
ample of impressionistic aim and _ tech- 
nique. Thompson, Dasburg, Kuniyoshi 
and Benton show a certain indebtedness 
to the French post-impressionists. 








INDIANAPOLIS 


In the Print Room of the John Her- 
ron Art Institute colorful 
display of lithographs of the Walters 
collection of Chinese porcelains. 


there is a 


These 
porcelains are part of the large art col- 
lection of Mr. W. T. Walters of Balti- 
more. As the Fifty Prints of the Year 
had to be sent on a circuit of museums, 
this exhibition from the Permanent Col- 
lection remained until the close of Oc- 


tober. 
+ * a 


On November 4th a group of paintings 
by Claude Buck 
apolis a young American artist of out- 


introduced to Indian- 


promise. 
and 


and 
keen 


interest 
with 


standing great 


Endowed imagination 
human insight, he successfully portrays 
such subjects as “The Volga Boat Men,” 
“Dying Christ,” and “Free Coffee.” In 

“A 
Good Story” which instinctively brings 
a chuckle to the onlooker. 


contrast to these serious works is 


k ok * 
An exhibition of pen drawings by 
Thornton Ooakley circulated by The 


American Federation of Arts opened on 
November 4th. Mr. Oakley, who devotes 
much of his time to illustrating, is en- 
thusiastic over the “infinite potentiali- 
ties” of the pen. Thirty-nine of the 
drawings are the full-page and double- 
page drawings included among his il- 
lustrations for “Cloud-Lands of France.” 


the famous “Route of the Alps” which 
from Nice to Mont 
Blanc, Chamonix and Geneva, with here 
and there a short jaunt across the 
borders into Italy, Switzerland and the 
vicinity of Mont Blanc. 


extends northward 


Nine drawings 
are of the Pyrenees. They appeared in 
“Hill-towns the Amy 
Oakley, published by the Century Com- 
pany in 1923. 


of Pyrenees” by 
Most of the drawings for 
this book have been sold, some having 
been bought by the Musee Pyreneen at 
Lourdes, France, and another group hav- 
Luxembourg Museum 
The remaining eight draw- 
ings are of historic sites of Philadelphia, 
made to illustrate “Philadelphia” writ- 


ing gone to the 


of Paris. 


ten by Horace Mather Lippincott and 
published by Macrae Smith Company, 
1926. 

ca * * 


Our exhibition of Warren Davis etch- 
ings which opened November 4th became 
a memorial exhibition when word was 
of the sudden death of Mr. 
Davis on September 26th in Brooklyn. 
Mr. Davis has long been known for his 
delightful 


received 


pastels and his decorative 


His drawings which are often 
nudes are modern in spirit but never lose 


studies. 


their grace and charm. 


* * * 


H. Lieber Company held an exhibi- 


tion of coast and boat scenes in oils 
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iby the New York artist, Emile Gruppe, 
|towards the end of October. The fol- 
lowing are titles of some of the paint- 
ings of water and rocks included in the 


exhibit: “Table Rock, Glouchester,” 
“Windy Day,” “A Blue Day, Bass 
Rocks,” “Bass Rocks,” “Misting, Bass 
Rocks,” “Cape Ann Coast” and “Early 
Morning, Bass Rocks.” 


The Pettis Gallery of Art recently held 
a special exhibition of sculptured por- 
traits, oil portraits and flower paintings 
by Mrs. Emma Sangernebo. There were 
fourteen oil paintings, of which seven 
were portraits, six were flower subjects, 
and one was a street scene. The sculp- 
ture shown included nine portraits and 
one fountain piece. Among the oil por- 
traits were those of Walter Flandorf, 
Marie, the daughter of Mr. and Mrs. 
C. A. Volrath; Mary Rose Hunter; and 
Mrs. Harvey Gause. 

*” * + 

An exhibition of the new Egyptian col- 
lection, selected by Alex R. Holliday 
while on a trip to Egypt last winter and 
purchased for the permanent collection 
of the institute with money from the 
Mrs. Emma H. Sweetser bequest, is on 
view at the John Herron Art Institute. 

oa * + 


Also at the John Herron Art Institute 
is an exhibition of modern furniture and 
house furnishings assembled from the 
merchantable stock of Indianapolis fur- 
niture dealers and from private homes. 
This exhibit is of educational value in 
that it shows the artistic effects that can 
be cbtained through a careful arrange- 
ment, in regard to form and color, of 
ob ects that might not make any par- 
ticular appeal if viewed separately. 
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SAN FRANCISCO 





A collection of contemporary paintings 
was hung in gallery 14 of the California 
Palace of the Legion of Honor to re- 
place the pictorial photographs recently 
shown by the San Francisco Photo- 
graphic Society. The contemporary 
paintings were removed to make room 
for the Southwest exhibition which 
opened at the Palace the first of Novem- 
ber. Among the paintings shown in this 
latter were twenty canvases by Ernest 
Blumenschein, one of the founders of 
the artist colony at Taos. 

S a8 


In October the Stanford Art Gallery 
exhibited a collection of thirty-five land- 
scapes in oils by Marie Gleason Cruess 
of Berkeley. Some of the titles of pic- 


tures on display were: “The Dese rt 
Rim,” “Roadway,’ “Scrub ( aks,” 
Serkeley Hills,’ “Old Boat,” “The 
Shore of Carmey Bay” and “Trees.” 
ee oe 


The prints of the eleventh annual ex 
hibition of the California Society of 
Etchers have been sent to Oakland for 
exhibition in the Oakland Art Gallery 
during November. Representative etch- 
ings, wood blocks and lithographs are 


included in this collection of prints by 
members of the California society. 
C16: 8 


An exhibition at the Modern Gallery 
from October 22nd to November 3rd in 
cluded the work of Ruth Cravath, Julius 
Pommer, Marian Trace, Matthew 
Barnes, Marian Simpson, John Stump, 
Florence Allston Swift, Edith Hamlin. 
Conway Davies, Dorr Bothwell, Parker 
Hall, John Howard, William Hesthall 


and Forrest Brissey. On October 29th 


this showing was augmented by an ex- 
African sculpture. 


hibition of 
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At the Women’s City Club auditorium 
from October 23rd to November 10th the 
Courvoisier collection of work by Ter- 
suzan Hori was shown. It included con- 
temporary paintings on silk that carry 
on the traditions of Japanese art. Some 
of the work was done after Hori’s ar- 
rival in San Francisco although most of 
it was done in Japan. The subjects are 
chiefly flowers, animals and birds, and 
show none of the tendencies of many 
of the younger oriental artists who have 
been influenced by occidental art. 


* * . 
In the exhibition of modern paintings 
at the Berkeley League of Fine Arts, one 


wall is devoted to the work of the pupils 
of Vytlacil. This work was done during 
the past summer. His influence also 
seen in the work of several of the other 
artists, especially in that of Hamilton 
Wolf. Others whose work is to be seen 
at the gallery of the league are William 
Ferguson Cavenaugh and Ida Faye. 


1s 


CHICAGO 


A nude by Paul Trebilcock hangs in 
the place of honor as one enters the first 
large gallery in the present exhibition 
American paintings at the Art Insti- 
tute. The title the artist has given the 
painting is “Antheia.” This is the name 
f a little known goddess in early Greek 
mythology—patron of the gardens. Mr. | 
Trebileock has given a rendition of a 
formal garden in the background of his 
painting which serves as an effective foil | 
for the high keyed flesh tones of the} 
nude figure. 


ot 


* * * 


The winner of the Cahn Prize 
present exhibition of American 
ings and Sculpture at the Art 
is Robert Lee Eskridge of Chicago. 
Eskridge painted the picture in the S 
Seas, where he spent the past summer. 


Paint- 
Institute 


Mr. 
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CATALOGUERS of Many Famous Collections 
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for 
| made by ballot open to the entire mem- 





in the | 


Hal 


A ihseg 
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inroach. A. T. 
|. 
outh}is a 


BOSTON 





Opening on October 18th and continu- 
ing until November 10th, the 
Christian Monitor, 30s- 
Art first 


season, 


reports 
was the 
of the 
contemporary 
“This 


Science 
Club’s 
exhibition 


show 
of 


ton new 
an 


American exhibition,” 





painting. 
according to the foreword in the cata- 
logue, “is intended to present as broad 


a cross-section of contemporary Ameri- 


can painting as hanging space would | 
permit. Invitations were sent to all parts | 
of the country, requesting each 
to vote for three Massachusetts painters | 


to constitute the jury of selection and |’ Tarbell. 
for fifteen painters to be| cent, 


award, and 
invited to exhrbit 
empt from the 


one picture each, ex- 
jury. The following 
jury was elected: Frank W. Benson, Ed- 
mund C. Tarbell, H. Dudley Murphy.” 

A purchase prize of $1,000 was award- 
ed by the club for one of three paintings 
elected by the jury from those entered 
the prize; the final choice being 

The 
by the 
Summer,” 


three paint- 
jury were 
by Charles 


bership of the club. 
ings thus selected 
“New England 
Curtis Allen; “Ice Storm,” by A. T. 
Hibbard: “Black, White and Gold,” 
Leslie P. Thompson. 

The invited artists represented in this | ¢¢ 
exhibition were Emil Carlsen, Gertrude 
| Fiske, Daniel Garber, Lilian Westcott 
Childe Hassam, C. W. Hawthorne, | 
T. Hibbard, 








William M. Pax- | 
W. Redfield, Leslie P. Thomp- | 
Charles H. Woodbury, and Stanley | 
W oodward. 

Charles Curtis Allen’s “New England | 
Summer” is distinguished by the fresh- 
ness and sparkle of the painter’s ap- 
Hibbard’s “Ice Storm” 
composition of subtle interlacings 


if planes of snow and tree forms, the | 
| 


Jonas Lie, 
ton, E. 
on, 


W. 





le 
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whole being enveloped in a soft phase lof James Smiley Sweet, painted in 1832 


of wintry atmosphere. 
son’s 


Leslie P. 
“Black, White and Gold” 


Thomp- 
is a fully | 


realized study of a glowing young wom- 


an 
silvery 
Gold 
wy 


set 
brown 
ground of 


Murphy, 
man, 
hugh 
B. 
guerite 

Richard 
F, 


stevens, 


moskie, 
Thieme, 
Smith, 
tinger 


by | P hilip L. ttle 


ter 
garet IF. 


in black fur, silhouetted 
background of 
and red are used reticently but | 
ith a feeling for telling “spotting.” 
These and all the other paintings are 
off by the new wall hangings of 
velvet, which provide a_ back- 
broken light and shade. 
addition to the painters already 


against a| 
luminous gray. 


In 


| mentioned, the following are represented : 
H. 
Harry 
artist | Arthur J. 


B. 


srainerd, 
Leith-Ross, 


Frederick A. Bosley, 
Carl H. Nordstrom, 
Hammond, Alden L. Ripley, 
»hn Lavalle, Otis Philbrick, Edmund C. 
Marian P. Sloane, H. A. Vin- 
Gerrit A. Beneker, H. Dudley 
Chauncey Ryder, John Char- 
W. H. Partridge, Margaret Fitz- 
Browne, Louis Novak, Giovanni 
Troccoli, Hoyland B. Bettinger, Mar- 
S. Pearson, Antonio Cirino, 
Andrew, Amy W. Cabot, Eben 
Comins, Arthur P. Spear, W. Lester 
Lilla Cabot Perry, Frederick 
Mulhaupt, Ettore Caser, Charles Ver- 
Harry Sutton, Jr., Anthony 
Dwight Blaney, Alfred E. 
Howard E. Smith, Charles Bit- 
Francis Newton, Jacob Binder, 
aoe Danforth Page, E. 
Sanborn, H. R. Burdick, Mary Brews- 
ont vied Amelia Whitehurst, Mar- 
Richardson. A number of the 


works of these painters are marked with 


a 


ing 


| Et 


Ro mney of Charles Parkhurst, 
ing 
which is to be opened in mid-November. 
The museum has also received portraits 


red seal, indicating that their can- 


: be 
Robert Henri, Charles | vases were not entered for the purchase 
| prize, 


* * * 


The Museum of Fine Arts is reserv- 
an important gift made recently by 
ben Howard Gay, a portrait by George 
for hang- 
the decorative arts room, 


in new 


Moses 
| Fletcher 
| Zelpha M. 
Everell 

| period doorway 
museum by 


| by 


exhibition 


B. Russell, and of Everell 
Sweet, painted by the late 
Plaisted in 1895, as gifts from 
Fletcher Sweet. An Adam 
has been given to the 
Mrs. Horatio Lamb. 

*x * - 


of the works of Max 


Bohm at the Vose Galleries opened re- 


cently. 
ing of 
with 

Riviera. 


subjects 


Embroidered 
quand 
Grace 
Stuart 
Saulnier 
and etchings by 
Soderberg, 


Also at these galleries is a show- 
recent work by Lawrence Grant, 
from Algeria and _ the 


* * * 


by Laura Mar- 
October at the 
Dartmouth and 
Watercolors by James 
were also exhibited there, 
Anne Goldsmith, Y. E. 
Morgan Dennis, Thomas 


panels 
were shown in 
Horne Galleries, 
Streets. 


Handforth and Howard N. Cook. 


W. Redfield opened the season at the 
St. Botolph Club, Boston, on October 
30th and will continue through Novem- 
ber 17th. 

x * x 


of 


Special 
Museum, 
art, lent by the 
ings by old masters, 
Winslow 
Edward Hopper, 
Dodge 


Watercolors by 
hown in October at 
ton. 


showing 


The Ernest Lawson paintings of Colo- 
rado were placed on view the last part 
October 


: * 


Foge Art 
are: Maya 
Museum; draw- 
and watercolors by 
John Singer Sargent, 
Charles Hopkinson and 
Madknight. 


* * * 


exhibitions at the 
Harvard University, 
Peabody 


Homer, 


Roger Hayward were 
36 Joy Street, Bos- 


. & @ 


of landscapes by Edward 


at the Casson Galleries. 











Alpenstrasse 4, Lucerne 


The Lucerne Fine Art Co. 








JULIUS BOHLER 


Briennerstrasse 12, Munich. Victoriastrasse 4a, Berlin. 


BOHLER & STEINMEYER 


Ritz-Carlton Hotel | 
Madison Ave. and 46th Street, New York 
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i ] ’ . . e . | 

| ate view of the new exhibition of 
m TORONTO priva x . 
oe ; EXHIBITIONS IN NEW YORK paintings lent by the Phillips Memorial 
eee Att ee allery of Washington. This exhibition 
late —— —s $$$ — ae me —— —--- —- —————s : . ; g : ton. ‘ 

By A. S, Wrensnatt includes work by Corot, Puvis de Ch 
r¢ F . : | : Dai x5 | oe pee : : Dy FOr, s de la- 
eo Ackermann Galleries, 50 East 57th St. Exhibi- | |G. R. D. Studio, 58 West 55th St. Exhibition Morton — oo er Sm SS ee Andre Lapine, a Toronto artist, has | vannes, Daumier, Fantin Latour, Ca- 
am } tion of XVIIIth century English portraits,| of paintings by Besson, Flanagan, Sondag xy Shampanter ode an si” oo ae lal he|mille Pissarro, Claude Monet, Henri 
the until November 30th. and Wilhelm, until November 17th. ings by E. Holzhauer, November 15th been awarded the silver medal at the : : » © a . ri 

Th A & § 125 East 7th st—|G 1 Park South se exhibition of watercolors at New West-| Matisse, Alfred Sisley and others; also 

s ne ons, t — ae . ; , : . , Kg vet iat : 
Exhibition of pictures and) drawings by ‘od | “OM masters see 2? Camera Park Sov) wavional Association of, Women Painters and |OX: 101008 0! MAIC Or a ainting of (contemporary American paintings by 
masters. Gell :L a sn: Wiaiiaenans Oe Soulpeors, 17, East ae St. ong small | minster, >. . ior ba a ™ g 3 Preston Dickinson, Edward Hopper, 
allery o iving Art, ashington square picture exhibition, unti ovember 2 “Working Horses at est During the|James Chapin, Arthur Davi Er t 
fax American Academy of Arts and L East — Permanent exhibition of progressive 8 rea: : . . pin, 4 avies, £rnes 
a tt * v ” . . . © sec . » » 
re- West 155th St Exhibition of the i Toe XXth century artists. J. Sy a, Pa af oh pots a Dag pace 7 Noon Hour.” at Somerville, near To-| Lawson, George Luks, John Sloan, 
. ; , orks o ° z PRE 1. ‘ 
w- Edwin Austin Abbey, opening November 9th. Pesest ar » manag ge Onur. sas — gan vember 17th. ronto. The whole treatment of the sub- Augustus \ — Tack and others. 
2 ‘ , t. aintings Pa *laschke, t No- Te oe SS “ : 
ant, American Designers Gallery, 145 West 57th St.| St ft amunss by Pau ent ee | Newhouse Galleries, 11 East 57th St.—Exhibi-| ject is broad and vigorous, and has the A room full of the etchings by Frank 
the | Exhibition of contemporary decorative art, tion of Alpine sketches by Albert Gos, until]~, J. 5 Eee ive Lanine ie , gs by ira 
| November 9th to December 25th Grand Central Galleries, 6th floor, Grand Cen- November 30th. rich coloring of oils. Andre pine 1s Benson 1s one of the features of the 
| ' aia was a ~enete by Lawrence Stev-| . nur U. Newton, 665 Fifth Ave.—Paintings |a keen and rapid worker and his subjects | opening exhibition at Grange Park. In 

Anderson Galleries, 489 Park Ave.—Tiffany — NORGE - by XVIIIth century English masters full of acti addition to the proof etchings lent by 

Foundation exhibition of paintings, sculpture ; se 4 . ae are tull of action. agers Pheasant , . 
= ind craft work, and decorative paintings and =" "ee ral 9 gt > ees Opportunity Gallery, The Art Center, 65 East “a an the artist himself, there ec about sev- 
the drawings by J. Mortimer Lichtenauer, until to 30th. peace ee ee ’ 56th St.—Paintings selected by Boardman f : : _ Jenty-five others lent by Toronto people 
and November 24th Helen Hack Galleri * a 0 Robinson, until oe py _ heeggey The well known English  portrait]} who have made collections of his etch- 

—_— lecte , ni : oO Nove oth . . ; - : ‘ 
nes Arden Gallery, 460 Park Ave.—Animal sculp- Fortwrelee _ aseueetiee pw asin i we ee ee ape: painter, Richard Jack, has returned to]ings, about 111 in all. 
Pre, ture and sketches by Georges Hilbert, until othy Vedder, until November 19th. Toronto from England to again paint mS ee 
E November 20th | Frank Partridge, 6 W. 56th St.—Exhibition of r . \nother exhibit in the galleries that is 
se | ; Harlow, McDonald & Co., 667 Fifth Avenue—| old English furniture, Chinese porcelains and portraits of Toronto and other notables : ; Pe I g hat 1s 
nas The Art Center. 65 East 56th St. Cotten New etchings and drawings by Marguerite panelled rooms. tj oe t! tudi € Artl H of special interest is the annual “little 
prints designed by American artists, unt s 1 Novem! 9th and is using the studio of Arthur Hem- | picture” ae dite sehen. Sent 

Sec ‘hn, Waewka ul aoe eee Portrait Painters Gallery, 570 Fifth Avenue—|“U% 1° “S's . ' picture” show of the Ontario Society of 

by Lily Kettler-Frishing, old Waller china] P. Jackson Higgs, 11 E. 54th St.—Works of Group of portraits by twenty American|ing, Canadian author and artist. Mr. Artists, Chis is always looked forward 

shown by Lucy D. Taylor, and travel postet art. artists. Jack also paints “interiors,” and was to by Toronto people as many of the 
Art designs by Donald Maxwell, until November} prolt Gallery, 630 Lexington Ave.—Exhibition| Ralston Galleries, 730 Fifth Ave.—Old masters. | ~ Sinaia tab Wiha Wicatin +. lartist members are at their best in the 
ays 17th of oil paintings by the late Hamilton Hamil- ; 7ee commissioned Dy ing George to paint]... ainting. ; 2 ¢s ic > 
ay I g t : ,, small paintin nd th ll tures 
aby ; . ; | ton, November 7th to 30th Rehn Galleries, 691 Fifth Ave.—Paintings,|. 0. 2 06 0  Seabion pa 1, @ e smatl picture: 
LW - Babcock Galleries, 5 East 57th St. Recent) : ie watercolors and monotypes by Ross Moffet,|!teriors of various rooms at bucking-| have the additional quality of being suit- 
by paintings by Eugene Higgins ~~ Cordelia } Kennedy Galleries, 785 Fifth Ave.—Etchings, until November 10th. Paintings and water-|ham Palace and by the Viscountess able for the majority of modern homes. 
ont. De Schweinitz, until p caongecsliging sc | engravings and color prints ome by George Luks, November 12th to an beng Mary, 3 - the Each member of the society io repre- 

Belmont Galleries, 137 East 57t t.—Primi- Madi Ave.— Antiques. ~, : 3 ’ ibrary and other rooms at her home. nte , six ‘ven sketches < 26 
nd tives, old masters, period portraits. | Semen eye, S00 etn See Tr Reinhardt Galleries, 730 Fifth Ave.—Exhibition P es sented by six or seven sketches, samples 

Boehler & Stei I Ritz Carlton Hotel Keppel Galleries, 16 E. 57th St.--Early engrav- of contemporary French ag ee 4 _ ale M Jol H , lol on — he has accomplished in his 

oehler teinmeyer, inc., AItz ’ ings and woodcuts through November. Matisse, Derain,. Dufresne, Vlamine Itrillo, Mr ohn ammond of St. ohn, | sketching trips 

Sui 7 \ Paintings by old asters. : rs, aaa te 8 = a +, 4 aid 

cca lk enagalite Mee Ret | Kleemann-Thorman Galleries, Ltd., 575 Madison| _ "ies? and others, until December Ist. | NB, is showing a large collection of +, 25 
ere Bonaventure Galleries, 536 Madison Avenue—| Ave —Ktchings and engravings by old and| Schwartz Galleries, 517 Madison Ave.—Exhi-|)i. new work in the maritime provinces} Universal regret is felt in the passing 

American naval and_ historical views and motets mesters Etchings paintings litho- bition of paintings of sporting subjects, until : d : “s Colleton a at nlite A 7 oe 
08~ iutographs, November 10th to December Ist.| Graphs and drawings by Margaret. Lowen-| November 10th. Etchings by Philip Kappel, and elsewhere at the Jenkins Galleries}of Elizabeth MacGillivray-Knowles, 

Paul Bottenwieser, 489 Park Ave.—Paintings| runde, until November 15th. | November 12th to 26th, on College Street during the month of]whose paintings in miniature of land- 

yo id on leat , : _ | Scott & Fowles, 680 Fifth Ave.—XVIIIth cen-| November. A number of his etchings|scape and barnyard scenes have most 

xy Old masters. | Kleinberger Galleries, 12 E. 54th St.—Loan -y English paintings and modern drawings ; . . . . . 

B is Galleries, 693 Fifth Ave.—Fine paint- | exhibition of German primitives for the benefit a eS ‘ 8*-)are included with his oils and water-|deservedly made her name internationally 
ard —_— ; . | of the American Red Cross, through No-| Jacques Seligman Galleries, 3 East Sist St—J|colors, which show typical scenes of the/known. Her friends, as well as her 
the . - a re ee vember. Paintings, tapestries and furniture. sea-girt provinces. interests, were many. She was gifted 

. 3, x ‘ zs { . . - ° . ' 
ber a XVIth, XIIth and XVIIIth century | Knoedler Galleries, 14 E. 57th St.—Portrait of Maser. Asontt Stamen, Sax Ng Inc., 11 s. & 4 and versatile, having been a musician 
‘mM- English school Franklin D. Roosevelt by Pierre Troubetzkoy, - . ° e The Sculpture Court at the Art Gal-|of high attainment before undertaking 

: .| until November 12th. A Century of French] Silberman Gallery, 133 East 57th St.—Paint- Law: Cie » Desk elt ik oar Came 4 as ra anistal enaly tin aie 

Brummer Gallery, 27 East 57th St.—Works of} painting, November 12th to December 5th. ings, objects of art and furniture. ery, Grange Fark, with its new ana-|painting as her princ ipal work in Hie, 

art. entiesen Giteitin. te 00m bh Painti Marie Sterner Galleries. 9 East S7th Se—| dian marble floor and fountain, was|A case of six or seven of her miniature 

raushaar Galleries, i ve. aintings, r ’ wen alle “ne Ce , , > ie ic . 1 , . ; 
lo- Butler Galleries, 116 East 57th St.—English| ~ watercolors and drawings by Richard Lahey,| Portraits by Neville Lewis, until November] formally opened recently by the Lieut.| pictures was bought by the Canadian 
art lecorative and sport paintings through No- until November 3rd. Paintings and_sculp- 15th. Watercolors by American artists, No-| Governor of the province, Mr. W. D. National Exhibition committee recently 
vember ture by J. D. Fergusson, November 5th to} vember 15th to December Ist. Ross. The galleries were filled with}and permanently loaned to the Art Gal- 

Daniel Gallery, 600 Madison Ave.—Opéning| !7th- Valente Gotery p= name nl om, 0S pee Pay’ people for the event, as well as for the|/lery of Toronto, Grange Park. 

— exhibition of modern American paintings, | John Levy Galleries, 559 Fifth Ave.—Old mas- xhibition of pai “4 go 
—_ to November 18th. rent Jean Lurcat, to November 17th. — ———————————————————— 
: > Dail . : . . Van Diemen Galleries, 21 East 57th St.—Paint- 
De Rome Seterten, § ee at tod ~— Works of homme and (77 oan soeinnener ane. ree Fifth pool by Rubens and Van Dyck, until No- 
dilon Redon, unti ovembe Sth venue d masters and art objects. vember 10th. Exhibition of paintings by old 

Down Town Gallery, 113 West 13th Street— | Little Gallery, 29 West 56th St.—Hand-wrought masters through November. 

vow re by Max Weber, until No-| — silver, November 5th to 17th. | Verney Galleries, 19 East 54th St. “Wigner . P 

ve be l/th s . o p F ‘ are a, ° y - 

mre . | Macbeth Gallery, 15 East S7th St.—American| field collection of clocks, also, rare Queen 23bis Rue de Berri, PARIS (Champs-Elysées ) 
A. S. Drey, 680 Fifth Ave.—Antique Paintings.| paintings suitable for decoration, until No-| - we — . enue. , 
. . ~ : | ember 12th Sand dunes and flowers in ture FIRST-CLASS OLD PAINTINGS 

Dudensing Galleries, 5 Best Sith St. row “ wr by Fredeich Lowel Stel eee Art Galleries, 644 Madison Avenue— 

ngs by William Schuthel, wntl November! 125 to seth | | Paintings. FRENCH FURNITURE (18th Century) 

sth | P >: 

ahieia? , ¢ 67 | Weyhe Gallery, 794 Lexington Avenue—Paint- 

Durand-Ruel Galleries, 12 East 57th Street— ig Art Gallery, Inc., 28 West 57th St.—| ings and drawings by Emil Ganso, until 

Paintings by H. H. Newton, until November @ master paintings | November 10th. Exhibition of war sa tn 4 

14th Paintings by Luis Kronberg, Novem-]| Metropolitan Galleries, 578 Madison Avenue—j|— ings by Alice D. Laughlin, November 12th to ~ 

ber 16th to December Ist | American, English and Dutch paintings. | 24th 4 A M R J RGER B 362 Rue Saint-Honore 

Ehrich Galleries, 36 E. 57th St.—Exhibition of | Metropolitan Museum, 82nd St. and Fifth iene ee So vite bg a ae ROTHERS PARIS 
old masters and antique furniture. bing of Goya through November. Coleman and paintings in gouache by Ernest ANTIQUE FURNITURE—TAPESTRIES 
Fearon Galleries, 25 West 54th St.—Paintings | Milch Galleries, 108 West 57th St.—-Landscapes| iene, until November 24th. . ae 
| by Canaletto, until November 20th and figure paintings by Robert Vonnoh and | . ‘ . . > Old China—Miniatures—Snuff Boxes 
— i ities on iwoes te Bulihee Dix (ileal oo er 647 Fifth Ave.—Paintings 

Ferargil Galleries, 37, East, $71h Street —Seulp’| Becker), until November 17th ‘| by Pierre, until November 30th GOTHIC—XVIIIth CENTURY 
— ture by Hallie Davis, and paintings by E. P . ° : ee ie s 
Vy, | Stadelman, until November 15th. Drawings] Montross Gallery, 26 East 56th St.—Pictures Feqenete Galleries, ~~ Bsn Avenue—W orks | & ~ 

G by Leo Lentelli, until November 18th. | by Lucien Abrams, until November 10th.| © 4ft from Japan anc oom 
Yj | Watercolors by Helen Young, until Novem-} Paintings in oil and watercolor by Oliver| Howard Young Galleries, 634 Fifth Avenue— ie 

; ber 21st Chatfee, November 12th to 24th | Selected group of important masters. J 
| Bie jee ee . Herbrand||| J. wATELIN 
Y, | PTA 
' # BALTIMORE MILWAUKEE DETROIT XIX Century French Masters 
Y 
ZY wes Old Masters 11 Rue Auber 

el During the last of October watercolors | , os ee Almost three hundred examples of ° 4 PARIS 

j by “Mlorsic thavidson and ofl ecloliens — jeer meg ng peed French etchings are on view in the print 31 Rue Le Peletier, Paris eas 

and sketches by Elias Newman were on pia — be uted at the Milwaukee gacty ra og “ore —— of Arts, ‘ 

; , : - ; ing : ; *s char-| following the exhibition of contemporary 

G view at the Art Museum. Mr. Davidson Art Institute during October, uses char A onerten alinie * sg. : 

G : as : coal in an interesting manner. There! 4™etican printmakers which was shown 

L showed pictures of North Carolina and : : ; .™ << there last month. These prints came to 
G Crisfield, and Mr. Newman views of | #™ Reg oe o! cats pe Fhe this country under the patronage of the MARCEL BERNHEIM & Co. 

as x contentedly, a series of short,| French Association for the Exchange and 

G, lerusalem. washing con y, ‘ d le 3 ge ¢ \ 
= y x * | flat strokes giving them a distinctly furry vdegs 20 of the pe gh = Ameri- 2b RUE DE CAUMARTIN, PARIS 
=| p , : . ‘ederation ot Arts. 1e latter as- 

e anes » fact af Oc ‘r an|appearance. Among the other charcoals | 4" “©@era hice Asa 

™ Ee curing te te - 7 ctober wad Phd alled “Deva ; ae sociation has assembled a similar exhibi- MOD ER N PA i NTINCS 

exhibition of “photo pictorialists” was]! One Caller cya in the spring, 4) tion of American prints for exhibition in 

t i 
held at the Charcoal Club view of a town seen through a dense} France. 
i a growth of trees. Among the French etchings at the in- — 
; ; Mrs. Hernandez’s paintings are chiefly | Stitute are examples of the work of Rod- 

\t the Martinet Studio on East Frank-]| . peihpacapinti a a chiefly in, Degas, Fantin-Latour, Toulouse-Lau- | R G Michel Galle 

lin Street a display of student work was |0f the peasant type found in the Balearic trec, Renoir, Helleu, Pissarro, Bracque- x A ry 

held in October. Isles, where she makes her home. mond and others. J F E R A | | 17 QUAI ST. MICHEL, PARIS V 

ite ee ~~ a ae eS pa Ra Bret 18 ats x : . 
a Sg ee ee ee wet Original Engravings & Etchings by 
Mr. NAUM LOS Ancient Paintings Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
ART SCHOOL BRIMO, DE LAROUSSILHE | Manet, Maine, Méryon, Mile OS. Redon, 
. | Manet, Matisse, Méryon, Millet Od. Redon 
. 5 7 RUE ST. GEORGES | See 
(formerly in Rome, Italy—1918-1928) PARIS Renoir, Whistler, Zorn, etc. 
J SCULPTURE—DRAWING Works of Art for Collections | Catalogues om Application 
— PAINTING—CONSTRUCTIVE 
ANATOMY: MAN—HORSE EST ES A N 
| NATOMY: MAR—HORSE | TAPESTRIES— PAINTINGS | ||=—= 
ay an vening Classes F Re “ 
rom Earl Chas. Kauf 

The School is officially recommended by the ° y Middle Age to the Renaissance as. au mann ar es oO 1er 

American Academy and by all Academies of 

jother Nations in Rome. 34 Rue Lafayette, and Ancient Tapestries, Point Packer and Shipping Agent 

as 1947 BROADWAY 58 Rue Jouffroy (Boulevard Malesherbes) Old Paintings, High Antiques | 14, Rue Gaillon, Paris 

t 66th St. Station New York City 

Phone Trafalgar 0022 PARIS ; 23 Faubourg St. Honoré, Paris Packer for the Rewapelibon Dimaeum 
= —_——— — ee 
HOTEL DES ARTISTES i 
; 67TH, 1 WEST : nti M. R. STORA ' | 
: Duplex studio apartments, 3 to 5 First-class Paintings & GALERIE VAN LEER 
: rooms, $150 to $300 per month. s ° | 
a Kitchenette and electric refrigera- 8 Rue La Boétie Gothic and Renaissance Paintin since Cezanne 
; rige 5 
‘ tion free cooking service, swimming Ww ks f Art 
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q restaurant. Susquehanna 8440. Paris, 32 B'* Boulevard Haussmann 41 Rue de Seine, Paris (6) 
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bd 4 ve cicment 1 (aermia ind especialls 
Modern American and Bavarian Art | ee emt & Cronies, ee eenees 
> 9 - the nrecent exhihitior hy ; , 
in Brooklyn Museum’s Opening Show in the ‘present exhibition: but on. th 
. other hand t ultra 1demicians lave 
2 ae apie -_ Stirling Calder, Robert Chanler, Glenn | i Al citi A Fie eadatils bene 
The exhibition which will open the |Q, Coleman, Andrew Dasburg, Randall lin any sense reactionary but represents 
Brooklyn Museum's season on Novem- | Davey, Paul Dougherty, Guy Pene Du | hie Mathes ol ie cond tn thle gna ot 


ber 20th is expected to be a particularly Bois, John Flanagan, James E. Fraser, | 
interesting one as the large gallery will Frederick Frieseke, William J. Glackens, 
be filled with paintings and sculpture by John Gregory, Samuel Halpert, Robert | 
the 45 members of the New Society of | Henri, Leon Kroll, Albert Laessle, Hay- | 


clashing and transitional artistic theories 
The paintings began their tour in this 


country last December at the Art Insti 











‘ tute of Chicago and have since been 
“ 4 ; - ra : ; F > “ve < > a<¢ » 1 
Artists and the two end galleries with ley Lever. Erne st Lawson, Jona Lie. shown at the art museums of Mi waukee. 
c e ee : © 49 ite a ; es 
52 pictures, the work of (S82 living Ba-| George Luks, Henry Lee McFee, Dodge Minneapolis, Des Moines, St. Louis, In 
varian artists. This combined exhibition) MacKnight, Gari  Melchers, Jerome! iieiiie att Cicluall anh wore 
will be very appropriate as the German) Myers Elie Nadelman. Jules Pascin. al NS i eee tea” 
’ m ce1lved MUch appree ( oO ie 
artists worked throughout the same) Van Deering Perrine, Abram Poole ind tl bic 
period and are of the same school as|Charles Prendergast, Edmond Quinn, | An Amer 
1i¢ Ct l a Vv ( 
a large portion of the New Society| F. G. R. Roth, John Sloan, Eugene | , , h the M ; i 
- a - | operatiol Wit! 11¢ Viunich committee, 
members. Speicher, Maurice Sterne, Albert Sterner, | t] ! | mplishment : 
-m4.: og s,8 : . . , : ore . saw to the practical ac Mmplishiment OF - 
This exhibition will give New Yorkers! Edmund Tarbell, Mrs. H. P. Whitney, +] hesnin et sa ( 
‘ ‘ is interna nal enterprise rCOTLE 
their first opportunity in two years to) Mahonri Young and William Zorach c ‘ ' is 
ro rt r¢ 1 vteladt ( m7) 
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